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An Analysis of Changing Tastes 
and Monetary Values As 
Shown by Pictures Bought For 
Our Museums and Collections 


By WitutiaM R. 
Detroit 


\V ALENTINER® 


D-reelor, Museum of Art. 


Fifty years ago the painting by Ver 
meer in the Louvre was sold for $1,500 
the 


collection 


forty years ago 
the Frick 
fetched $15,000 in Paris and was bought 
by this 1912 ten 
To day no Vermeer of 


in a public sale; 
large Vermeer of 


collector in for about 


times as much. 
like importance may be 
less than $250,000, 
The 


same measure of beauty that it did when 


purchased for 
Yet Vermeer has not 


hanged 


anged Louvre canvas holds the 


he purchased it; it is no more and no 


less than in the days when a French art 


lover, 


having heard of the painter of 
Delft, arrived in that city in search of a 
canvas by this master and found one at 
a baker's shop for 609 guilders—a high 
price for those days. 

To those of us who hold that beauty, 
like “that 


eternal in the heavens,” 


house not made with hands, 


may be neither 
weighed nor measured save as of itself 
t measures the capacity of the beholder, 


e very suggestion of ticketing it with 
price tags is incongruous. Who is to 
say, for instance, that there is more 


beauty by the square inch or the pound 
sterling in two peaches exquisitely real 

Is_ the 
Mellon's 


creat “Hobbema” more revealing than 
that that illumines the landscape by Cuyp 


ized by Chardin than in one? 


ight that envelops Andrew 


the Altman collection of the Metro 
politan Museum? If so, how much 
re? Shall we compare price tags and 
define our answer? We lapse into ab 


surdities. 

On the other hand, the acquisitive in 
stiuct, deep-seated in most of us and per 
sistently asserting itself, is to be reck 
oned with. By our very natures we long 
to acquire, to possess. We would buy 
beauty. And because beauty, as ex- 
pressed in terms of paint and canvas, is 
a limited commodity, we buy it at the 
market price. 

Thus there has arisen, especially in 
America, within the last twenty-five or 
thirty years, this amazing phenomenon 
attached to the price of old masters. 
Should value fluctuate to a like extent in 
any other field, the journalists would re- 
ler to such transactions as romance of 
high finance. For the story of the mar- 
ket price of certain great masterpieces 
which have been sold in this country 
within the last thirty years is not un- 
touched with romance. 

lhe “Blue Boy,” by Gainsborough, 
comes to America for $700,000. Frans 
Hals, well-nigh forgotten seventy-five 
years ago, sells for a quarter of a million 
dollars or more for a canvas of his best 
style. Fragonard paints a room to de- 
‘ight an eighteenth century court beauty 
and receives for his pains a fair wage. 
He does not starve at the business, but 
he goes his way and seeks another com- 
mission. One American collector buys 
these delicate panels from another for 
almost a million dollars. Why? Has 
Fragonard become more blithe, or has 
he suddenly become the fashion in a 
world where wealth buys what it wants 
when it wants it? : 

Joseph E. Widener of Philadelphia 
Pays $6,000 for two canvases, one by De- 
gas and one, the well-known “Dead To- 
reador,” by Manet. That was forty 
years ago. Today the Manet alone is 
worth $100,000. 
lime has not always added this mys- 
‘he Cost of Art Mounts at Whims of 


New York Times, Jan. 30. 
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The ART NEWS 


An International Pictorial Newspaper of cArt 


NEW YORK, FEBRUARY 5, 1927 





“PORTIA AND SHYLOCK” 





second class mail 
under Act of March 


Entered as 
N. ¥. P. O., 


By THOMAS SULLY, 1835 


Recently sold by Gabriel Wells to an American collector 


PLANS ANNOUNCED 
FOR AMERICAN SHOW 


The Associated Dealers in American 
Painting, whose exhibition of American 
art opens at the Anderson Galleries on 
Tuesday evening, have announced a pro- 
the On Monday 
evening a reception will be tendered to 


gram for exhibition. 
dealers and representatives of the press. 
The public opening will be held on Tues- 
day evening at eight fifteen and a num- 
ber of specially honored guests will at- 
tend. Among these will be: Mr. Robert 
Harshe, Director of the Chicago Art In- 
stitute; Mr. L. Earle the 
School of Design, Providence; Mr. S. 
B. Gorden of the University of Pennsyl- 


Rowe, of 


vania, and Mr. C. P. Minnegerode of the 
Musical 
programs have been arranged for the 
afternoons of the 13th and 20th of 
February and February 16th has been set 
aside as a special day for the Federation 
of Women’s Clubs. The Association an- 
nounces that the total value of the paint- 
ings, sculpture, watercolors and etchings 
to be shown is $894,300. Four new mem- 
bers of the Association are also an- 
nounced, These are the Casson Galleries 
of Boston, George E. Gage of Cleveland, 
(Continued on page 2) 


Corcoran Gallery, Washington. 


Metropolitan to 
Make Use of 


al 
Hearn Funds 
Modern American 
ceive full consideration 
Art in 
tration of the Hearn Fund bequest pro- 


will re 
from the Metro 


painters 


politan Museum of its adminis 
viding for the purchase of pictures by 
American artists, it was made clear last 
Re- 
cent criticism of the museum on grounds 
this fund to its 
fullest extent was met by the statement 


week by officials of the institution. 


of failure to utilize 


that several purchases of American pic- 
tures already are in prospect. 

While admitting the museum has not 
made in recent years as many purchases 
the could have 
been wished, both the president, Robert 
W. de 
Robinson, agreed that more pictures will 
be bought in the future. 


out of Hearn Fund as 


Forest, and the director, Edward 


Mr. de Forest 
answered the various allegations of mu- 
seum apathy the purchase of 
modern pictures by explaining some of 


toward 


the difficulties confronting its purchasing 
committee. 


He also the 


(Continued on page 2) 


accounted for present 


WIDENER RETAINS 
REMBRANDTS 


The Appellate Division of the Supreme 
Court decided that Joseph E. Widener 


may retain possession of the two fa- 
mous Rembrandts for which he was 
sued by Prince Felix Youssoupoff, who 


asserted that he had 
the paintings by the payment to Mr. 
Widener of $520,334. The transaction 
took place in Paris in the Summer of 
1923 when the Prince obtained £100,000 
under an agreement that he could repur- 
the Rembrandts before Jan. 1 
1924, by paying the money with 8 per 
cent. interest. 

The tried before Justice 
Davis in the Supreme Court at which 
time counsel for Mr. Widener contended 
that Prince Youssoupoff had borrowed 
$551,275 from Calouste S. Gulbenkian, 
a British subject who is a wealthy Euro- 
pean oil merchant and noted collector of 
art works. It was contended that if the 
Prince regained the Rembrandts he in- 
tended to turn them over to Mr. Gulben- 
kian because he was not in a financial 
position to keep them. Justice Davis 
held that he could not afford to keep 
them, and dismissed the complaint for 
the return of the paintings, “A Gentle- 

(Continued on page 2) 


a right to redeem 


chase 


case was 





DECORATION 
ART AUCTIONS 
RARE BOOKS 
MANUSCRIPTS 


matter, 
3, 1879 


Chicago Pledged 
to Furtherance of 
Creative Spirit 


PRICE 15 CENTS 


Art Institute Endeavors to Pro- 
mote Understanding of Art 
both Ancient and New Among 
Artists and Public 


Notre :—The Art News has invited a 
number of the great museums in 
America to prepare articles on their 
respective activities, policies and plans. 
The response has been generous and 
the article which follows, written by a 
member of the staff of the Art Insti- 
tute of Chicago, is the first of what 
should be a most valuable series. Great 
interest has been expressed by our 
readers in Mr. Arnold Ronnebeck’s ar- 
ticle on the Denver Museum, published 
on January 8. The present series is, 
in some measure, a result of that ex- 
pression,—Enpi1rTor. 


CHICAGO.—The old conception of a 
museum as a mere storehouse for the art 
of past periods is no more. To acquire 
and properly to display great works of 
other days and other countries is cer- 
tainly one of the high functions of the 
art museum, but to give the public a 
sense of the living quality of such works, 
and to help develop further creation in 
our days, are functions no less urgent. 
Thus the Art Institute of Chicago labors 
out the its founders 
who, in incorporating the Institute in 
1879, laid down its purposes as the 
“founding and maintenance of schools of 
art and design, the formation and exhi- 
bition of collections of objects of art, 


to carry ideal of 


and the cultivation and extension of the 
arts of design by any appropriate means.” 

The the 
community life. Its present status and 
its program for future development are 
the achievement of a group of public- 


roots of the Institute lie in 


spirited citizens whose steady vision and 
devotion to the Institute have made pos- 
sible its growth. Mr. Martin A. Ryer- 
son, Honorary President, and Mr. Frank 


G. Logan and Mr. William -O. Goodman, 
Honorary Vice-Presidents, have served 
on the Board of Trustees for many 
years, and they and others, having turned 
over the active office to younger men, 
continue to give their time and thought 
to the museum’s welfare. The tradition 
has been established, and the present 
3oard is working in its light. That the 
community is actively conscious of the 
place of the Art Institute in its life is 
further evidenced by the generous as- 
sistance which various organizations give 
to its activities. When, for example, the 
annual exhibition by artists of Chicago 
and vicinity is held each winter, no less 
than twenty-one prizes and medals are 
awarded, many of them by women’s clubs 
and similar organizations. The Munici- 
pal Art League, made up of prominent 
citizens and representatives of leading 
clubs, makes purchases each year of dis- 
tinguished paintings from this exhibition. 
The loyalty of that larger public, which 
consists neither of patrons nor of bene- 
factors, may be measured in part by the 
following figures: The Art Institute now 
has a total membership of 15,461. Of 
these there are 8,625 annual members, 
6,393 life members, 191 sustaining mem- 
bers, and 247 governing members. In 
1926 there were 831,186 visitors in at- 
tendance at the museum. 

Working without adequate endowment 
or purchase funds, the Art Institute has 
been dependent upon the generosity of 
its friends for many of the most prized 
objects in the museum. Of recent years, 
ithe gifts of individuals have been wisely 
supplemented by the organized, concen- 
trated activities of several groups, which 
act in connection with the various de- 
partments. Thus the Friends of Ameri- 
can Art have built up a collection of 
modern American paintings, which 

(Continued on page 3) 





EERIE DM tne 


| 
i 
} 
tt 
| 
a) | 





by the OLD 


THOMAS AGNEW 


& SONS 


PICTURES and DRAWINGS 


and | 
ENGRAVINGS 


LONDON: 43, OLD BOND STREET, W. I. 
MANCHESTER: 14 EXCHANGE STREET 
NEW. YORK: 125 EAST 57TH STREET 


MASTERS 

















FINE ART SOCIETY 


Established 1876 
Fine Etchings by 
| BONE, CAMERON, McBEY 
GRIGGS, BRISCOE 
STRANG, WHISTLER 
ZORN, BRANGWYN 


Catalogues on Application 
PAINTINGS AND WATER- 


COLOURS 
by LEADING ARTISTS 
| 148, New Bond Street, London, W. 














ARTHUR GREATOREX, Ltd. 


14, GRAFTON ST. BOND ST. 
LONDON, 1 


Sole Publishers of the Etchings of 
Winifred Austen, R.E. 
Charles W. Cain 


Mortimer Menpes 
Leonard J. Smith 


and others 





' P.&D.COLNAGHI & Co. 


(ESTABLISHED 1760) 





By Appoiniment 


Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 


EXPERTS, VALUERS, PUBLISHERS 


144-145-146, New Bond St. 
LONDON, W. 1 


Cable Address, Colnaghi, London 
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MEMBERS OF THE ASSOCIATED DEALERS IN AMERICAN PAINTING AT A DINNER AT THE 





LOTUS CLUB GIVEN BY MR. THOMAS GERROTY 





MUSEUM TO USE 
HEARN FUNDS 


(Continued from page 1) 

status of the funds left by the late James 
A. Hearn, which on the first of the pres- 
ent year, he said, had an accumulated in- 
come of about $90,000. He said he is 
|fully in sympathy with the idea of spend- 
|ing more of the fund’s income for Amer- 
ican pictures. It is even possible, he 
added, that the museum will spend most 
of the accumulated income this year. 

“The one thing that dominates the mu- 
seum in its choice of new pictures,” Mr. 
de Forest said, “is the desire to obtain 
the very best works obtainable. Because 
of this the museum may have lost many 
opportunities during the last ten years to 
jsecure works by modern artists.” Its 





THE ABBEY GALLERY 


(Close to Westminster Abbey) 
2, Victoria Street, London, S. W. 1 


Etchings and Watercolours 

Proprietors: W. R. Deighton & Sons, Ltd. 

4 Grand Hotel Bldgs., Charing Cross, and 

35 Cranbourn St., Leicester Sq., London. 
Established 1872 














WALLIS & SON 


Pictures by British 
and Foreign Artists 


THE FRENCH GALLERY 
120 Pall Mall London, S. W. 1 
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Paintings, Drawings 
and Engravings 




















BASIL DIGHTON 


Leonard Partridge | 


23 East 64th Street 
New York 


3, SAVILE ROW, 
LONDON, W. 1. 





aim, he added, is not only to obtain the 
best from the point of view of the mu- 
seum, but of the artist himself. And he 
pointed to some of the difficulties pre- 
sented in gaining access to a representa- 
tive group of any artist’s work, and of 
determining whether a picture the artist 
may prefer to be represented by is in 
reality his best. 

With regard to the museum’s attitude 
toward the different schools of art, Mr. 
de Forest said: “It is impossible to sat- 
isfy all of a public so abruptly divided in 
all its tastes. Purchases of modern art 
are necessarily viewed by the public as 














ARTHUR A. BAILEY 
Publisher of 
Original Etchings, Aquatints, etc. 
Works by Detmold, Cain, Roland Green. 
Mathews, Litten, Evans, etc. 
Mode n Masters always in stock 
SLOANE GALLERY 
188, Brompton Road London, S. W. 3 
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THE VER MEER GALLERY 


ANTHONY F. REYRE 


22 OLD BOND ST., LONDON, W.1. 

















Old Masters 
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Early English School, Primitives of the Italian 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 

historic and family Collections of Genuine Examples by 

the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


| by 
| ARTHUR RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1. 
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an indorsement of the particular phase 
of art represented. This involves the 
exercising of very careful judgment on 
the part of the museum’s purchasing 
committee.” 

Mr. de Forest was not able to give off- 
hand the exact number of paintings pur- 
|chased through the Hearn Fund since its 
‘establishment in 1908. 
| In a letter to the Herald Tribune in 
|which he criticized the Metropolitan for 
jits lack of interest in contemporary 
American art, Charles Downing Lay, a 
New York architect, declared that not 
more than fifteen to twenty native paint- 
|ings were bought since the death of Mr. 
|Hearn in 1908, although prior to that 
|time the American collection increased 
| rapidly. 
| Edward Robinson, director of the mu- 
|seum, in a reply to this letter which he 
|directed to the editor of the Herald 
Tribune, said: 

“IT have read Mr. Charles Downing 
|Lay’s letter in yesterday’s Herald Tri- 
| bune with much interest and appreciation 
|of the criticism which he makes. On the 
surface there would appear to be good 
grounds for these, as it is true that in re- 
cent years the museum has not made as 
|many purchases out of the Hearn funds 
as could have been wished by all of us. 
But I beg to assure him and your readers 
that our trustees have not been unmind- 
ful of their responsibilities in this matter 
nor indifferent to Mr. Hearn’s splendid 
|endowment and the purpose for which it 
was given, with which we are all entirely 
in sympathy. 

“There is reason to believe that the 
causes which have led to the failure to 
purchase more generously out of these 
\funds will soon be removed, and that 
more satisfactory results will then fol- 
low.” 

The Hearn bequest provides that the 
yearly income from $250,000 be spent for 
pictures by American artists to be added 
to the museum collection. In his criti- 
cism Mr. Lay not only indicted the mu- 
|seum with partial failure to carry out the 
wishes of Mr. Hearn, but said the Metro- 
politan had not kept pace with other col- 
lectors of modern paintings in acquiring 
significant works as soon as they were 
finished, ; 


| 
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Plans Announced 
For American 
Dealers’ Show 


(Continued from page 1) 


the Hanna Galleries of Detroit and the 
Ainslie Galleries of New York. 

Among the most important pictures to 
be included in the exhibition are: 
“The Japanese Screen,” by J. 

Werr. 
“Portrait of Carlyle,” by Whistler. 
“The Bathers,” by Maurice Prender 
gast. 
“The Music Master,” by Duveneck. 
“Macbeth and the Witches,” and “The 
Race Track,” by A. P. Ryder. 
“Little Madonna,” by George Luks. 
“Fidelma,” by George Fuller. 


Alden 


“Sundown, Montclair,” by George 
Iness. 
“Near Lake Mahopac,” by Homer 
Martin. 


“Backwash,” by Winslow Homer. 


WIDENER RETAINS 
HIS REMBRANDTS 


(Continued from page 1) 

man With a High Hat, His Gloves in 
His Left Hand,” and “A Lady With An 
Ostrich Feather in Her Right hand.” 

Mr. Shearn, trial counsel for Prince 
Youssoupoff, contended before the Ap- 
pellate Division that under the laws of 
England, where the transaction was con- 
summated, and of Mr. Widener’s home 
State, Pennsylvania, where the negotia- 
tions began, the financial ability of the 
Prince to keep the paintings for his own 
use would not be held by a court of 
equity as a sufficient reason for the for- 
feiture of his right to regain the paint- 





ings. 

Before the war, Mr. Shearn declared, 
the Youssoupoff family was reputed to 
have owned property worth $350,000,000, 
and that Prince Felix was the sole heir. 
The two paintings, regarded as among 
the best of Rembrandt’s work, had been 
in his family for more than a hundred 
years. When he fled from Russia in 
1919 to escape the Bolshevists he took 
with him these two paintings, two smaller 
Rembrandts and some of the family 
jewels. 

Py ™ 
FRENCH ARTIST 

SUES RAG PICKER 


PARIS.—The French courts are to 
consider in February a very unusual case. 
It appears to have arisen over a rag- 
picker who gathered from a dustbin 
fragments of canvas which the painter 
Camoin had thrown away. The canvases 
were some of the artist’s earlier efforts, 
and apparently he disliked them so much 
that he cut them into strips and threw 
them away. 

The ragpicker patched the pieces to- 
gether again, and then treid to sell the 
restored pictures, nearly a dozen in all. 
He asked such a low price, however, that 
the value of the artist’s better works 
slumped in price. 

M. Camoin is now to sue the rag- 





picker, the gallery which sold the patched | 
paintings, and the collector who bought | 
\them, for damages, 


iy * 


Saturday, February 5, 1927 
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NOTICES OUT FOR 
ACADEMY SHOW 


Notices for the 
102nd annual exhibition of the National 


have been sent out 
Academy of Design, to be held in the 
Fine Arts Building, West 57th Street, 
March 23 to April 17. Paintings in oil, 
sculpture, etchings, engravings, drawings 
and prints in monotone by living artists, 
never before publicly shown in New 
York, are eligible. 

The best figure composition painted by 
an American will receive the Thomas 
B. Clarke prize of $300 and the Julius 
Hallgarten prizes of $300, $200 and $100 
will be awarded for three paintings in 
oil by American citizens under thirty-five. 
Academicians will not compete for 
Clarke or Hallgarten prizes. 

Altman prizes of $1,000 and $500 will 
be awarded for landscapes by American- 
born citizens. The best portrait in the 
exhibition will receive the Isaac N. May- 
nard prize of $100. It is at the annual 
spring exhibition that the Saltus medial, 
the most coveted of all prizes, goes to the 
painting or sculpture regarded by the 
jury as the best in the exhibition, judged 
only by its merit, without restrictions of 
any kind. The Ellin P. Speyer memorial 
prize of $300 may be awarded to a paint- 
ing or sculpture portraying an act of 
humaneness towards animals, or a paint- 
ing or sculpture of animals. 

The Academy Council announces that 
the number of paintings presented to in- 
stitutions since 1919, from the income of 
the Henry W. Granger estate, has now 
reached sixty. 


PRINCE HOHENLOHE SITS 
FOR AMERICAN ARTIST 


Prince Chlodwig Hohenlohe, heir of 
that Austro-German title, has 
commissioned Pearse Ennis, 
American painter, to paint his portrait 
while he is in this country as guest at 
the home of Mrs. Gifford A. Cochran, 
57 E. 52nd Street. The Prince began 
his sittings this week and expects to 
have the finished portrait to take back 
with him when he returns to Austria 
after a visit to Florida, unless he decides 
to present it to an American gallery. 


ancient 


George 
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would have been otherwise impossible. 
Represented in their collections are Bel- 
lows, Davies, Sargent, Whistler, Savage, 
Seyffert, Frieseke, 
Glackens, The 


Antiquarian similar 


Duveneck, 
others. 


Kroll, 
Hawthorne and 
acts in a 
aiding the 
The Print and Draw- 


Society 
capacity, in Department of 
Decorative Arts. 
ing Club, as its name implies, has been 
extremely helpful in building up the col- 
of and 
drawings by old and new masters. The 
Orientals like service in 
bringing noteworthy pieces of Eastern 
art to the museum. 

The Art Institute 
have grown from certain nuclei, around 
In the 
department of paintings, the core is per- 
haps the Hutchinson of Old 
Masters, which contains several master- 
pieces purchased in 1894 from the Demi- 
doff sale 


lections etchings, engravings, 


perform a 


collections of the 
which additions have been built. 


Gallery 


Hanging here are Rembrandt's 


“Young Girl at an Open Half-Door,” 
Rubens’ portrait of Ambrogio Spinola, 
Van Dyck’s “Helena Dubois,” Ter 
Borch’s “Music. Lesson,’ Steen’s “Family 


Concert,’ Frans Hals’ portrait of his son 
Harmen, and Hobbema’s “Water Mill.” 
Mr. Martin A. Ryerson’s superb loan col- 
lection of Italian and Flemish primitives 
occupies two galleries, and to the same 
generous collector we owe the loan of 
one the finest collections of French 
Impressionists in existence. The Monets 
and Renoirs are especially outstanding. 
Mr. Ryerson’s collection also contains 
examples of Cézanne, Gauguin, Redon, 
Guillaumin, and watercolors by Winslow 
Homer, Vlaminck and Foujita. The 
Potter Palmer Collection includes a gal- 
lery Impressionists, and one of 
French tonalist and Barbizon paintings. 
In the Kimball collection the XVIIIth 
century English painters are represented, 
and there are also a large, early Turner, 
and Rembrandt’s well-known portrait of 
his father. The Foeld and Munger col- 
lections contain examples by Barbizon 
painters and others; the Byron L. Smith 
room takes care of the early American 
school; and the DeWolf Gallery of 
American Landscapes and the famous 
Butler collection of Inness paintings re- 
veal various American painters’ interpre- 
tations of nature. The Walter H. 
Schulze Memorial Gallery is also devoted 
to American paintings. The loan collec- 
tion of Spanish paintings is especially 
rich in the works of El Greco, Goya, Ve- 
lasquez and Zurbaran. This collection 
has recently been enriched by the addi- 
tions of a great XIVth century North 
Spanish retable and predella, originally 
given as an offering by Don Pedro Lopez 
de Ayala to the convent of Quejana. 
Recent additions to the painting collec- 
tions include one of Manet’s few reli- 
gious subjects, “Jesus Mocked by the 
Soldiers,” four decorative panels by 
Giambattista Tiepolo, a rare “Deposi- 
tion” of the school of Avignon, Sloan’s 
spirited “Ranganeschi’s Saturday Night” 
and one of Daumier’s famous Don 
Quixote subjects. 

But the most significant event in the 
department of paintings, both in itself 
and as a symbol, is the gift of the Helen 
Birch Bartlett Memorial collection by 
Frederic Clay Bartlett. The acquisition 
of this magnificent group of paintings 
places the Art Institute in the vanguard 
of American museums: in the matter of 
contemporary art, for here are not only 


ot 


Gl 


douanier, Gauguin and Von Gogh, but 
also the most advanced of their artistic 
progeny, men work debate 


still flourishes, who are still in process 


over whose 


of growth and mutation. Here are De- 
rain, Matisse, Othon Friesz, Utrillo, Se- 
gonzac, Modigliani and Lhote, a living 
record of a latter-day achievement. 

The Decorative Arts Department has 
seen great expansion in recent years. 
When the present building was first oc- 
cupied by the museum in 1893, no 


foresaw the need that would arise 
more room, but such has been the 
velopment of the collections that it has 
been necessary to build a great new ad- 
dition, the Hutchinson Wing, on the far 
side of the Illinois Central tracks. Here, 
and in the galleries that bridge the 
tracks, connecting the new wing with the 
main building, are housed the decorative 
arts. In Gunsaulus Hall may be found the 
collections of English pottery, Mexican 
ware, pewter and modern applied arts. 
In the Terrace addition are the collec- 
tions of the Antiquarian Society, the 
textiles (which are soon to have new, 
specially built quarters), and the series 
of period rooms—Gothic, French, Ré- 
gence, Dutch, Jacobean, Georgian, Early 
American, Portuguese — which embody, 
perhaps better than any other single 
means, the culture of other periods. 

The Oriental collections are also in- 
stalled in the new Hutchinson Wing. 
The most important recent accession in 
this department is a monumental Chinese 
Buddhist stele of the Wei Dynasty, pur- 
chased by members of the Orientals. 
This, the largest monument of its kind 
in an American collection, is a work of 
artistic merit as well as a great historic 
document. The collections of Chinese 
pottery, especially strong in early exam- 
ples, are being frequently augmented by 
the addition of new objects. Several 
distinguished pieces of Chinese sculpture 
have come to the museum in the past two 
years, among them a sleeping Avalokites- 
vara, which has been given an impressive 
setting in a small chapel, lined with terra 
cotta tiles of the Han Dynasty and ar- 
ranged to suggest a Chinese tomb. The 
Clarence Buckingham collection of Jap- 
anese prints has also received valuable 
additions and now ranks second in im- 
portance and size in the country. 

\n exhibition recently installed in the 
Print Department to trace its growth in 
late years revealed numerous important 
acquisitions. The Potter Palmer Collec- 
tion of Little Masters is being constantly 
enlarged, and noteworthy examples of 
French XVIIIth century color work 
have been received. The modern masters 
of etching and lithography are also rep- 
resented, and a collection of modern 


one 


for 
de- 


Augustus John, Hodler, Gauguin, Mes- 
trovic, and Lautrec, now enlivens the 
corridors of the second floor and fur- 
nishes footnotes and a key to many of 
the paintings of like tendencies. 

The Children’s Museum, the youngest 
department of the Art Institute, is a new 
activity made possible by the generosity 
of several women’s clubs and of Mr. and 
Mrs. C. H. Worcester. Janet Scudder’s 
fountain gives an animated air to this 
room, where children may study process 
cases illustrating the steps in various of 
the fine and applied arts, look at exhibi- 
tions for, and sometimes by, themselves, 
and listen to the talks which the curator 
gives to bring young visitors into more 
intelligent contact with the museum’s re- 
sources. 

Now brief mention must be made of 
those branches whereby the artist, the 
student and the art lover are given en- 
couragement and stimulus toward greater 
achievement or appreciation in the arts. 
The extent and variety of exhibitions 
held at the Art Institute every year give 
opportunities to many artists, the younger 
as well as the established men. In 1926 
seventy-six. exhibitions of a temporary 
nature were held in the various depart- 


ments. These include the big “annual” 
shows—the American, the Chicago, the 
International Watercolor and_ etching 


exhibitions. An exhibition of decorative 
arts from the Paris exposition, the sculp- 
ture of Mestrovic, Bourdelle, and Mail- 
lol, a memorial show of paintings and 
prints by Mary Cassatt, numerous one- 
man shows, exhibitions of modern art 
under the auspices of the Arts Club, a 
survey of Mohammedan art, collections 
of old needlework, and exhibitions by 
students of the school were also held. 

More than four thousand students at- 
tend the summer, day, evening and Sat- 
urday classes of the Art Institute. The 
Kenneth Sawyer Goodman Memorial 
Theater is affiliated with the School, and 
is a workshop for students of the stage. 
The Studio Players are made up of ama- 
teurs who desire stage training. The 
Repertory Company consists of profes- 
sional players, and their program in- 
cludes plays not ordinarily found in the 
commercial theater. Masefield’s Tragedy 
of Nan, Kaiser’s Gas, Cora Mowatt’s 
Fashion, O’Casey’s Juno and the Pay- 
cock have been among their productions. 
The theater itself, the work of the late 
Howard Shaw, has excited much admira- 
tion, both for its handsome auditorium 
and its admirable lighting and stage fa- 
cilities. 

The present tendency in education is 
toward a more complete and continuous 
program of adult instruction. The Art 
Institute has recognized the importance 
of contributing to the layman’s power to 
understand and enjoy art intelligently. 
\ course of lectures by experts in va- 





the Scammon foundation provides for 
more intensive courses. Professor Pi- 
joan of California will this year deliver 
the Scammon lectures on the subject of 
“Spanish Art.” Dudley Crafts Watson, 


extension lecturer, speaks almost daily to} 


members on various departments of art 


and on the museum collections, and also! 


carries the work of the museum to nu- 
merous audiences in all parts of the 
country. The Department of Museum 
Instruction offers courses for interested 
laymen, and gives historical surveys as 
well as drawing and painting classes for 
the beginner who “can’t draw but would 
like to.” An intensive course for college 
instructors in the Fine Arts, under the 
direction of Charles Fabens Kelley of 
the museum staff, was given in 1925 and 
repeated in the summer of 1926, under a 
grant from the Carnegie Foundation. 

The activities of the Art Institute thus 
interweave, for it is through no one de- 
partment that the museum can best prove 
its usefulness. Physical growth is desir- 
able and necessary, but the public, the ar- 
tists and the students must grow with 
us, and these three groups are considered 
in each proposed expansion and exten- 
sion of the museum’s work. 


MUSEUM PRACTICE 
COURSE OFFERED 


A course of fifteen lectures 
students planning to enter the museum 
field are to be given under the auspices 
of New York University by Mr. Guy 
Eglington, The class will be divided 
into Trustees and Curators. The Cu- 
rators will be required to specialize in 


one phase of the history of art and at- | 
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for | 


tend a course of lectures on that subject, | 


and practical work outside of the classes 
will be obligatory. The class will be 
constituted a skeleton museum, with the 
lecturer as director and the Curators as 
heads of departments. 

The lectures will include the following 
subjects: What is the purpose of a mu- 
seum and what are the functions of its 
director, its curators; The Museum as 
servant of the people; The Museum as 


servant of the student; Construction and | 


Installation, Preservation; Finance and 
administration; The principles of acqui- 
sition by purchase, acquisition by gift; 
Selling the Museum to the people; The 
museum in relation to the art of its time; 


Imperfections in the present system; The | 


specialized museum; The museum of the 
past versus the museum of the future. 





FOR SALE IN LONDON 
at 37 Lowndes Street, S. W. 
a very fine Contemporary Copy of 
Van Dyck’s Portrait of Charles I. 


on horseback, as at Windsor Castle. Approx- 
imately 942 by 7% feet, in antique frame 
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“THE 


ENTOMBMENT” (27"x54”) 


Loaned to the Exhibition of Flemish and Belgian Art 


Frank T 


Sabin 








EXHIBITION OF 
FLEMISH ART 


LONDON.—This exhibition, covering 
six centuries of Flemish painting, brings 
together from all parts of the world the 
great masterpiece of Netherlandish art. 
As if baffled in description of so magnifi- 
cent an achievement, the press has taken 
refuge in vain endeavors to compute the 
mere value in sterling of all that is now 
housed under the roof of the headquar- 
ters of the Royal Academy, for indeed 
in terms of artistic appreciation it is 
difficult to do justice to a collection to 
which practically every fine collection, 
whether of royal, national or private 
ownership contributed. 

Our illustrations are of an incompar- 
able Quentin Metsys, “The Entomb- 
ment,” lent by Mr. Frank T. Sabin, and 


of “A Landscape with Virgin and Child,” 
a fine J. Patinir by Mr. Lionel Harris. 
Formerly in the possession of the Irish 
family of Carysfort, “The Entombment’ 
shows the artist at his most expressive. 
The dead Christ is not the mangled, 
realistic figure of the later artists, but 
a dignified and ideal form, round which 
ten devoted souls are grouped in various 
attitudes of grief. Joseph of Arimathea, 
robed richly as befits the “rich man” of 
the Bible story, has the face of the 
kindly, prosperous burgher of his day; 
Mary Magdalen, more wordly too, in her 
raiment, ranks other women, tenders an 
exquisitely painted ointment jar; the 
Virgin prostrate with misery leaves it to 
Nicodemus to remove the crown of 
thorns and to others to anoint the 
wounds. At the back is a characteristic 
landscape, in which the towers and trees 
have something of a mystic significance. 
Beautifully placed in the foreground 








“VIRGIN AND CHILD IN LANDSCAPE” (4434"x44%") 
By J. PATINIER 
Loaned to the Exhibition of Belgian and Flemish Art by Lionel Harris 
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of an ideal landscape, in which horsemen 
and peasants, swans and cattle play what 
one feels must be a symbolic part, are the 
Virgin and Child of Patinir. One sees 
in the treatment of the background the 
influence of his master, Jerome Bosch, 
the somewhat florid imaginativeness of 
the teacher being here subdued to the 
greater reticence of the disciple. In- 
terest indeed centres rather on the wind 
ing river, the dark, mysterious forest, 
the cosy farm buildings and the birds 
and beasts rather than on the Holy 
group, charmingly as it is treated. There 
is an extremely piquant touch in the 
combination of the two themes after this 
manner a@id the result is in the highest 
degree decorative.—L. G-S. 


HAWTHORNE SOLD 
BY GRAND CENTRAL 


The Grand Central Art Galleries have 
just sold one of Charles W. Hawthorne’s 
well-known canvases, “American Mother- 
hood,” which has been on view as a part 
of the annual exhibition at the Grand 
Ceneral Galleries. The Houston Museum 
of Fine Arts has bought the picture for 
its permanent collection. 
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CONTINUE DISPUTE 
OVER QUEEN 


BERLIN.—Egypt'’s 
the world that her sands cover the richest 


desire to 


archaeological treasures in order to at- 
tract prospective excavators there instead 
of seeing them going to newer grounds, 
is given in Berlin as a reason why Ger- 
many’s possession of the head of Queen 
Nefretete 

According to 


is contested. 
authentic records in the 
this 


awarded to .the 


Jerlin Museum, perfect piece of 


culpture Reich 


through 


was 


Prafessor Ludwig Borchardt, 
the Egyptologist, 

Since Dr. Borchardt, who is now in 
Egypt, has no commissions from Ger- 
many to make excavations, there can be 
no question brought up by Egypt about 
his returning the disputed piece before 
further work is allowed. 

The German-Egyptian Institute in 
Cairo provides German excavators with 
territory and also instructs them 
cerning the country’s laws. 

As a reason for the attack on Dr. 
Borchardt, the Berlin Zeitung am Mittag 
an incident dating back to soon 
after the war. When Dr. Borchardt left 
Egypt, the country’s Finance Minister 
awarded the German Egyptologist a villa. 
On his return it was discovered that a 
number of valuable paintings and four 
pieces of furniture had been stolen. 

The professor had replicas of the miss- 
ing pieces made from papier maché, on 
which a placard was placed with a Ger- 
man phrase meaning, either made by or 
stolen by the Finance Minister. 

Egypt's press attack on Dr. Borchardt 
is believed traceable to the Finance Min- 
ister’s desire for revenge for this slight 
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in a legal procedure. 
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$21,000 


LONDON.—A full-length portrait by 
Sir Joshua Reynolds of 
Matilda, afterward Queen of 
mark, which brought £6 in 1837, sold at 
auction for £4,200. The artist himself 
received £100 for painting it. 

Hoppner’s portrait of Hon. Mrs. Rol- 
leston and her two children sold recently 
for £1,785. Only £147 was paid for a 
Romney portrait from the 


Princess Caro- 


line Den- 


Leverhulme 
collection. 











Ay 


m2) 


LSN 
(Z 


OY 


a NY 


American Att Galleries 
o Madison Avenue 56" to 57% Street 


New York City 


LEON GAS 
ng 
X 





yy 


— 
YZ] 





ST OVAGS, 


Artistic 


IN oe 5S 


SO 


TOO, 


EAD), 


Lf 


A. Smith, 


5 


PASE) 


Furniture ¢9 


Decorations 


English and French 
XVII and XVIIT centuries; 
fabrics and important tapestries; Oriental 
rugs; Chinese potteries and porcelains 
carved jades and other hard stones; 
Silverware, with tea and coftee services 
flatware and decorative pieces @, The 
property of Mr. James A 
William L. W. Field, Mrs. William H. 
Stone and the Estate of the late Albert 
with additions. 


ale 7 February 15,10, 17, TS & 19 


Exhibition from February 12 


SOEONS 


f 


SS 
LAI 


AD: 


of the 
Superb 


furniture 


7 OD, 


oO 


S 
Zh 


Field, Mr. 








(LOSIOSO 


AOS 


=> 


ee 


cfals conducted by Messrs. O. BERNET and H.H.PARKE 


AMERICAN ART ASSOCIATION « INC: 
ec Managers, 


DSO DEON ELUESON 


OPS 


NS 


fy 


inform | 


Saturday, February 5, 1927 





Established in Coventry Street 
During Three Centuries 





BY APPOINTMENT 
Dealers in 
ANTIQUE SILVER 
JEWELLERY 


OLD SHEFFIELD PLATE 
ETC. 
cw 
NEW BOND STREET, 
LONDON, W. I. 


177, 


Harman & Lambert 














TON-YING 
G& CO. 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW 


GALLERIES 
5 East 57th Street 
Third Floor 
NEW YORK CITY 
Paris London Shanghai 











FREDERICK KEPPEL 
& CO. 


ETCHINGS by 


Heintzelman 


January 20th to February 20th 


16 EAST 57th STREET 














The Clapp & Graham Compan 


514 Madison Ave., New York 


WORKS of ART 
Estates Appraised 


y 


OLD and MODERN PAINTINGS and 


Paintings Bought 














C.W. Kraushaar 


Art Galleries 

| 680 Fifth Ave. New York 

| PAINTINGS - 
and BRONZES 

by Modern Masters 


of American and European Art 





ETCHINGS | 











Frank T.Sabin 


Established in 1848 


OLD MASTERS 
PAINTINGS 
and 
DRAWINGS 
of the 
Highest Quality 





172 New Bond Street 
London, W. 1 
Only Address 











eda So AB 2 











a ae 


ye eee 


High 


i 











= 


4 





AE | 








Re ee ene meee re ete tt 


Sint aioe 


a 


RE Be 


a ee - 


instar Se ai Se NBs is BRD eerie ie 





Saturday, February 5, 1927 


PRIMITIVES AT 
LOTOS CLUB 


lent 
from private collections, have been re- 
eived at the Lotos Club, No. 110 West 
“7th Street. They will remain on public 
view through next Tuesday or Wednes- 


Thirty-four primitive paintings, 


lav, admission by card. 
The the 
are hung with rare velvets and tapestries 


walls of exhibition gallery 


from which the pictures look out from 


settings like those for which their 
makers intended them, in palaces and 
richly draped chapels and altars. Dates 


range from the thirteenth century, when 
Byzantine designs were fading, to the 
early part 


, ‘ 
d ot 


of the sixteenth, the flowering 
the Ducal 
called 


pictures of saints, angels and the higher 


and 
for 


Renaissance. 
ecclesiastical demand then 
livinities. 

This collection is directly responsive to 
that taste with the single exception of a 
Minerva by Girolamo Genga, a fifteenth 
century painter whose patron seems not 
then to have been divorced from his par 
All styles of the 
sacred epoch in art are covered, from the 
painted, to the 
sturdy utterance of devotional artistry in 


tiality for pagan ideals. 


time Madonnas were 
canvases in imitation of the sweep and 
reedom of frescoes. 

This is the only exhibition of the kind 
any club has yet brought together. Such 
a number of primitives might be met in 
a museum, but hardly elsewhere. 

The lenders are Aaron Naumburg, 
Felix Wildenstein, Adolph Lewisohn, 
Paul Reinhardt, F. Kleinberger, E. Hols- 
ton, M. J. Rougerson, Dr. John E. Stil- 


well, Dan Fellows Platt and Jerome 


Landfield, all members of the club. 


POSTER COMPETITION 
AT ART ALLIANCE 


The Art Alliance of America an- 
nounces a poster competition. The three 
prizes are to be offered by the National 
Graphic Arts Expositions, consisting of 
i $250 prize, a $100 prize and $50 prize. 
Designs will be received at the Art Al- 
liance from March 11, 1927, to March 15, 
1927. The jury will meet on March 18th 
after which announcement and distribu- 
All designs 
must be accompanied by entry blanks ob- 
tainable from the Secretary, Poster De- 
Art Alliance of 
\merica, 65 East 56th Street, New York. 


tion of prizes will be made. 


sign Competition, 


The purpose of the competition is to 
obtain a poster for the Fourth Educa- 
Arts Exposition to be 
Grand Central Palace, New 
This 
exhibition, organized by the International 
\ssociation of Printing House Crafts 
men, will be international in scope, and 
will represent all manufactures which 
contribute to the printing industry, not 
only printing presses and type-casting 
machines, but ink, paper, machinery, ac- 
cessories, bindery materials, etc. 


tional Graphic 
held at the 


York, from September 5-17, 1927. 
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The Art News 


BUST OF ALFONSO II. ESTE OF FERRARA 
By LUDOVICO LOMBARDO (?-1574) 
Recently brought to New York by A. S. Drey 








BERKELEY MUST 
RETURN A VENUS 


BERKELEY, CAL.—The _ bob-haired 
Babylonian Venus discovered in Palestine 
last year and at present reposing in the 
Administration Building of the Pacific 
School of Berkeley, Cal., 
must soon return to her home in the Holy 
Land another one 
in excavations which 
shortly. 

Dr. William Bode and Major William 
Gotshall, American archeologists, who 
discovered the Venus, are now in Berlin 


Religion in 
unless is discovered 


will be renewed 


en route to Palestine to renew their work. 
The little terra cotta head of the Venus, 
found in the 4,000-year-old city of Miz- 
pah, certainly has a counterpart some- 


where, says Dr. Bade, and he is deter- 
mined to find her if possible. 

The Venus is a splendid specimen of 
what Jeremiah called “The Queen of 
Heaven” and went to California only 
temporarily on the understanding that 
she would be returned any time the au- 
thorities decided. The archaeologists of 


Palestine now have decided that the 
bobbed Venus has been away long 
enough. Dr. Bade has persuaded them, 


however, to permit her to stay at Berk- 
eley, a while longer, during the resump- 
tion of his excavations, when he is con- 
fident he will unearth another just as 
good. 

The bobbed Venus is a well-modeled 
head of Astarte, or Babylonian Venus, | 
whose coiffure resembled the modern| 
style of hair trimming, even to bangs. | 
She has very large eyes and a prominent | 
forehead. Scientists assume that the 
head represents a style of hair dressing | 
of 750 B. C. 
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PENNSYLVANIA 
ACADEMY OPENS 


PHILADELPHIA, — Oil paintings 
and sculpture of wide variety, seen by 





society leaders and art patrons at the 
opening of the 122nd annual exhibition 
of the Pennsylvania Academy af Fine 

\rts, were hailed by critics as a true 
representation of American art. 

American scenes and subjects predomi- 
rate throughout the 400 oil paintings. 
There are more than a hundred pieces of 
sculpture. Visitors noted 
anything approaching the 
other radical movements. 

Officers of the 
awards as follows: 

Temple Gold Medal for best oil pic- 
ture by an American painter—Leon 
Knoll, “My Wife’s Family.” 

Jennie Sesnan Gold Medal for best 
landscape—John R. Grabach, “October.” 

Carol H. Beck Gold Medal for best oil 

portrait by an American—John C. Jo- 
hansen, portrait of Elihu Root. 
Widener Memorial Gold 
Medal for most meritorious work by an 
American sculptor—Katharine W. Lane, 
“Narcisse Noir.” 

James McClees Gold Medal for best 
group of sculpture by an American—J. 
Lawson Peasey, “Kids.” 

Walter Lippincott Prize for best fig- 


absence of 
futuristic or 


academy announced 


George D. 
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NAPOLEON’S PISTOLS 
FOR WEST POINT 


WEST POINT, N. Y.—A pair of old- 
fashioned flintlock pistols, once owned 
and used by Napoleon, have been pre- 
sented to the United States Military 
Academy by Laurence V. Bené of Wash- 
ington, D. C., and will be placed on ex- 
hibition in the museum of the Academy, 
where fighting weapons of many cen- 
turies are displayed. 

The pistols are enclosed in a wooden 
case, which also contains a silver mold 
for manufacturing bullets and a wooden 
ramrod. The mold is in the form of a 
pair of pincers, and the end of each 
handle is a hollow hemisphere. The pis- 
tols were made by an armorer of Ver- 
sailles and have six-inch barrels and 
rather short, semi-circular handles, finely 
marked. 








ure piece in oil by an American—Guy 
Brown Wiser, “Portrait of Old Lady.” 

Mary Smith Prize for best painting by 
a Philadelphia woman—Pearl Aiman 
Vansiever, “New Hope.” 

Edward T. Stotesbury Prize to the 
artist whose painting never before has 
been publicly exhibited and is considered 
the most important contribution to the 
exhibition’s success—Leslie P. Thomp- 
son, “Red and Silver.” 











: 


Amsterdam New York 


Frans Buffa & Sons 


Fine Art Dealers 


MODERN MASTERS 
Dutch and French 


NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 


Finest examples of 
Dearth and Dessar 


Agent, THOMAS DEFTY | 


58 West 57th St., New York 














| ae hauke 7 
| & company 


3 east Sist street - new york 


paintings 
| costial: naam 


including the 
impressionist school 


sculpture and 
decorative jart 





en 








510 Madison Avenue 





THOMAS J. KERR * 


formerly with 


DUVEEN BROTHERS 


| Antique Works of Art 


Paintings - Tapestries - Furniture 








New York 








3 AND 5 EAST 54TH STREET 





JAN KLEYKAMP GALLERIES 
CHINESE ART 


NEW YORK 











Lies TiRYERE G 


Established 1870 
39 Pearl Street, New York City 
London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
moter truck now added to complete 
our chain of service at reasonable 
cost for forwarding , Customs Brok- 
erage, storage, trucking, marine 
insurance. 


Representative will gladly call 
upon request 
Cable Address 





Phone 


Bowling Green 7960 Spedition 








DEamMorTTe 





25 @HST 78™ STREET 
| naw YORK 




















Valentiner on 
American Art 
Collecting 


(Continued from page 1) 


terious but highly desirable unearned 
increment to the cash value of a painted 
canvas. That appalling pageant of nine- 
teenth century allegorical and historical 
tableaux once found upon, though not 
adorning, the walls of wealthy American 
homes, and which have since gone by 
way of the auction rooms to the lobbies 
of Middle-Western theatres, bears wit- 
ness to that fact. 

The public thus observes that fortunes 
have been made and occasionally, though 
fortunately less often, lost, through the 
fluctuating prices of paintings, and asks 
why. Has art a dependable market 
value or is it a prey to fashion? 

Why is it that the “Blue Boy” remains 
the most costly painting ever sold it 
America? Was it mere fancy, a whim 
of fashion, that Gainsborough 
popular enough to bring almost a million 
yesterday, but may dictate that another 
of the old masters will outsell him to- 
morrow? Is it merely fashion, a kind of 
passing fad, that makes collectors eager 
to pay huge prices for Italian primitives 
to-day, but that yesterday left those same 
chaste documents of the fourteenth cen- 
tury moldering in Italian churches and 
abbeys, to be seen only by those enlight- 
ened tourists and interested scholars who 
cared to search for them? This is a 
question that merits a thoughtful reply. 
The answer, though momentarily obscure 
to the casual observer, offers little mys- 
tery to those who are familiar with the 
story of the building of the greatest art 
collections during the past twenty-five 
years. 

If by “fashion” we mean that same ar- 
bitrary whim that dictates the cut of a 
lady's sleeve, then we must discard this 
explanation as being wholly inadequate. 
But if by fashion we mean the creation 
of a definite and increasing vogue in a 
given period or painter, the development 
of a certain trend of interest that springs 
from a logical cause, then, indeed, we 
may admit that “the fashion in old mas- 
ters” has inspired certain spectacular 
buying activities on the part of collectors 
and has caused millions of dollars to 
change hands for works of art. This 
fashion or vogue has also been respon- 
sible for the spectacular rise in price of 
some old masters and a disheartening de- 
flation in the price of some paintings 
that were doubtless seen too near to the 
period they expressed to be evaluated 
justly. 

Broadly speaking, the trend of interest 
in the buying of old masters has fol- 
lowed three main courses, each one of 
which, as has just been pointed out, may 
be explained on logical grounds. The 
first of these movements, and perhaps the 
most important in point of volume, is 


made 


represented by the conservative taste for 
century and for Dutch art of the seven- 
teenth century 

It has recently become the fashion for 
many connoisseurs and art critics who 
study art history without considering its 
relation to life to decry the eighteenth 
century English portrait painters and to 
belittle their work. These critics point 
out that the masters of earlier periods 
were stronger personalities and _ that 
eighteenth century painting, whether of 
French or English origin, has only a 
decorative value to recommend it. But 
critics who use the phrase “decorative 
value” as a term of reproach seem to 
forget that the very foundation of the 
work of Gothic and Renaissance artists 
was its highly decorative quality. They 
forget, too, in calling for strong person 
alities, that Gainsborough was a great 
figure in his day; that he was probably, 
with the possible exception of Turner, 


the greatest personality in English art, 


and that both Gainsborough and Turner 
in England and Watteau and Fragonard 
in France were just as far above the 
level of good artisans of their period as 
Raphael and Botticelli were above their 
fellows. 

But even if we were not a little too 
near to these periods to form just esti 
mates, the fact remains that it is not to 
the point to quibble over comparative ab- 
stract greatness. What we forget in this 
connection is that the element of what, 
for a better term, we may call livability, 
is an entirely legitimate and wholly 
proper consideration. It may even be 
said that as between two paintings by the 
same master, this element of livableness, 
or fitness for a given area in a house, has 
often been a deciding factor in valua 
tions. 

Those who want to have their art 
treasures in their living rooms will in- 
evitably turn for the most part to the art 
of eighteenth century England and 
France and to the Dutch art of the 
seventeenth century. Thus, in the houses 
of those who live in luxury we shall con- 
tinue to find Dutch and English art in 
the living rooms and the rooms used by 
men, and French art of the eighteenth 
century in ballrooms and the rooms de- 
signed for women. 

But why, it is natural to ask, must the 
wealthy and the socially prominent live 
in eighteenth century surroundings? 
Have we no art of our own period? To 
this we must reply that the socially prom 
inent are ever suspicious of change. They 
are innately conservative, their very so- 
cial ascendency being built on tradition. 
Thus they cling tenaciously to the past 
and to that which gives the semblance of 
past achievements. 

We now come to a consideration to 
the effect of fashion upon price. If what 
is used by society fixes the price of a 
commodity, it must be seen that since 
these eighteenth century paintings are in 
great demand, they are bound to bring 
high prices. And since the supply is 
fixed in quantity, the prices for these 
paintings will continue to maintain a 
high level. 

With the increasing number of collec- 
English and French art of the eighteenth 
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tors in this field it is only natural that it 
should have been studied thor- 
oughly and that some artists heretofore 
not so well understood should have come 
to the But the changes are really 


more 


front 
slight 

In the French school of the period 
Watteau and Fragonard still stand at the 
top of the list and bring the highest 
prices. It is true, however, that within 
recent years we have evaluated anew the 
work of Lancret and Pater. It might 
perhaps be said that these painters have 
come into fashion. But that is not so 
much the case as that we have ceased to 
regard them as mere followers or imi- 
tators of Watteau and now see them as 
independent artists who did much to de- 
velop and even to crystallize the style of 
Louis XV., thus making a definite con- 
tribution to the culture of that era. 

That Nattier and Boucher have enjoyed 
a greater vogue than heretofore is only 
a partial truth, for both these masters, 
because of their large and imposing can- 
vases, have always been in demand, espe- 
cially for great houses with splendid ball- 
rooms. For the same reason the work 
of the French landscape artist, Hubert 
Robert, has recently enjoyed a renewed 
vogue and a corresponding rise in price, 
while the work of Chardin, because of its 
solid and realistic quality and its close 
relation to the great Dutch masters, 
grows increasingly in our estimation... . 

Thus we find that the interest in 
English and French masterpieces of the 
eighteenth century and Dutch art of the 
seventeenth century represents the con- 
servative taste of fashionable people, and 
we explain its increasing vogue in terms 
of necessity, since it fills a place in the 
homes of the wealthy better than could 
either the art of the primitive masters or 
that of the most modern artists. 

The second stream of interest among 
modern collectors is that inspired by a 
definitely progressive taste in art. This 
progressive taste led to an extensive in- 
terest in the Impressionist and the Ex 
pressionist movements of the last cen- 
tury and has resulted in a lively stimula- 
tion of interest in the purchase of pic- 
tures of both these schools as well as of 


‘certain of their prototypes among the old 


masters. 

Now the development of a new taste 
in art has little to do with society art. 
Sut after a generation, when many peo- 
ple have espoused an artistic cause, the 
wealthy will follow, sure of their ground. 
This may explain the increasing vogue 
for some of the old masters whose re- 
cent revival is in part due to the Impres- 
sionistic and Expressionistic movements, 
now more than a generation old. It is 
well known, for instance, that the com- 
ing of men like Manet, Monet, Renoir 
and Degas resulted in a new understand- 
ing of Velasquez among the early 
Spanish masters, of Frans Hals and 
Vermeer among the Dutch painters, and 
of Raeburn in the English school. In 
fact, it is only within the last thirty or 
forty years that spectacular prices have 
heen paid for paintings by these artists. 

It was not until about 1870 that the 
vigorous work of Frans Hals was re- 
trieved from comparative obscurity by 


the researches of Dr. W. Bode, while the 
subtle art of Vermeer was almost wholly 
forgotten until W. Burger published his 
treaties on this artist in the year 1866. It 
took about a generation for the public 
to become fully aware of these masters 
Since about 1900, simultaneously with 
the importation of the best paintings of 
the French Impressionistic schools, the 
works of Frans Hals have been acquired 
by American collectors; with about fifty 
paintings owned here, Frans Hals is now 
one of the best represented of the early 
Dutch masters. 

The first Vermeers to come to this 
country were the one from the Mar- 
quand collection in the Metropolitan Mu 
seum and the one that was added to the 
John G. Johnson collection (bought for 
$10,000) about the year 1900. Most of 
the others have been acquired since then, 
in the last years before the war, when 
the Altman, Morgan and Frick collec 
tions of New York, the Gardner collec 
tion of Boston and the Widener collec- 
tion in Philadelphia acquired paintings 
by this great master. The two Vermeers 
belonging to Andrew Mellon in Wash- 
ington and the second one belonging to 
Mr. Widener were added since the war. 

A new milestone for the understand- 
ing of Velasquez among the collectors 
began with the purchase of the great por 
trait of Philip IV. by Mr. Frick in 1912; 
but only a few collectors succeeded in 
following his example in adding a work 
of his mature period to their collections. 

Just how much of the popularity of 
these artists has been due to the enlight 
enment of the Impressionistic movement 
it is hard to say. But it is certain that 
the beautiful envelopment of light and 
the blue shadows of Vermeer, the dis 
solving color and the silvery-gray tones 
of Frans Hals, the loose, easy brush 
strokes and the diffused light of Velas 
quez are all observed anew in terms of 
Impressionism. : 

In like manner, just as the vogue for 
these masters has been stimulated by the 
great Impressionists, so we owe to the 
Expressionists the discovery of El Greco 
and a few others masters of the early 
periods. ... 

Undoubtedly this link with the modern 
movement accounts very largely for El 
Greco's vogue. But it is also true that 
his vogue received a tremendous impetus 
when Mrs. Havemeyer, Mr. Widener 
and the Chicago Art Institute bought 
their famous examples of this master’s 
work about fifteen years ago. Here, 
again, one may say that the element of 
fashion—if such inspired interest may be 


called a fashion—has served to elevate 
prices; for it is well known that the 
paintings of El Greco brought much 


higher prices after these collectors be- 
came interested in them than before. 

In connection with the revival of El 
Greco, we find that the same forces have 
brought about a renewed interest in the 
work of Tintoretto (the master of 
Greco) and of Titian—two masters who, 
especially in their later works, have the 
same touch of ecstasy, the same vision- 
ary feeling, the same simplified style for 
which the modern Expressionists strive. 
We find in a New York home (that of 
Arthur Sachs), where modern art also is 
highly appreciated, works by Greco, Tin- 
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toretto and Titian in one room in a 
happy accord; in another, some Italian 
primitives with a few modern French 
paintings. In the John Quinn collection 
of extreme modern paintings, pictures by 
Greco make a fine appearance. Just since 
the war there have been added to the 
collections in this country a considerable 
number of masterpieces by Tintoretto, a 
master formerly almost entirely neg- 
lected. While the museums in New 
York, Boston, Chicago and Detroit have 
acquired some of his great historical 
compositions, the private collectors have 
been especially interested in his fascinat- 
ing portraits. Possibly the most impor- 
tant of them that has come to this coun- 
try is the portrait of a Venetian Senator 
from the Duke of Abercorn’s collection 
now owned by Mr. Eastman of Ro- 
chester. 

The late art of Titian had already been 
appreciated before the war by at least 
two of the great collectors: Mrs. Gard- 
ner, who purchased the “Rape of Eu- 
ropa,” and Mr. Frick, who acquired the 
portrait of Aratino. But a general un- 
derstanding of these later works did not 
come until after the war, when at least 
half a dozen such masterpieces reached 
this country, among them Mr. Widener’s 
“Venus and Adonis” from Lord Spen- 
cer’s collection. 

The fact has been pointed out more 
than once that the great art of Rem- 
brandt’s latest style has been appreciated 
in a high degree only within the iast fif- 
teen years, and increasingly since the 
most modern movement in art began, 
while formerly only works of his early 
and middle period were sought by col- 
lectors. 

The change of taste has not affected 
the appreciation of those masters who 
have always been regarded as great, but 
certain aspects of their work appeal to 
us more than they did to former genera- 
tions. 

There remains a third movement in 
the recent history of collecting which 
may be accounted for by neither the con- 
servative nor the progressive attitude of 
the collector, but rather by a certain state 
of mind. Especially within recent years 
we find a definite and steadily increasing 
interest in Italian primitives, in medie- 
val art, early Flemish primitives and 
Oriental art. Though these subjects are 
seemingly divergent in their nature, 
growing popularity has a common cause 
and represents not so much a change in 
taste as a change in our mode of life. 

It is not strange, but natural, that with 
the increasing intensity and complexity 
of our modern life, with our almost suf- 
locating preoccupation with material 
things, a preoccupation virtually forced 
upon us by the very nature of the 
modern world, we should seek with in- 
creasing zeal a way of escape. What 
more natural than that as a relief from 
the world that is too much with us, we 
should seek the cool remoteness of a 
purely spiritual, a purely impersonal art; 
that we should turn away from the op- 
pression of affairs to the serenity of 
spiritual shapes untenanted by the mate- 
rial body? ... f 

The story of the changing fashion in 
masterpieces has been for the most part 

(Continued on page 7) 
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HARRISON GIFT 
IN LOS ANGELES 


LOS ANGELES. The William 
Preston Harrison collection of contem 
porary French art, which is now open to 
the public at the Los Angeles Museum, 
is a gift to the people of very real im- 
portance. 

The pastel drawing of a woman seated, 
by Camille Pissarro, is beautiful and ex 
quisitely sensitive. His feeling for form, 
very evident in the impressive mass of 
this figure, unites him to the more 
modern men. 

The paste! of canal boats by 
min is an exceedingly fine picture. 
sense of light and air for which 
strove is here plus good design. 

In the little watercolor by Paul Signac 
we reach the height or decadence, which- 
ever you please, of impressionism. 

The little drawing signed Henri Ma 
tisse will excite interest principally be- 
cause it shows the artist making a draw- 
ing just like any one else, a study of the 
human form, refuting the silly charges 
that such a man distorts the figure be 
cause he cannot draw it in realistic fash 
ion. Matisse makes many such studies, 
discarding them entirely when he paints 
a picture. 

Rodin’s washed pencil drawing needs 
little comment. It is an exquisite nota 
tion of a fleeting moment of human ac- 
tion. It will be remembered that the 
great sculptor surrounded himself with 
models who moved about that he might 
catch sudden revelations of balanced 
movement. The very core of his art is 
to be found in these sudden drawings. 

Perhaps we should now jump right 
to the “Figure” by Pablo Picasso, at 
once entering strange territory where 
French art made its first complete bow 
to abstraction. That such problems in 
balance might mean much to a mathe 
matician and did mean a great deal to 
the artist, seeking a solid basis for the 
construction of his pictures, cannot be 
doubted. 

The largest picture in 
Gleize’s arrangement of angles and 
curves or the areas inclosed by them. 
Advancing and receding colors are also 
used here. Georges Braque is at the 
same game, juggling interesting shapes 
of color. In some ways they are beauti- 
ful little ago When mathematics is 
relieved by bits of representation, as in 
Roger de 44 Fresnaye’s “Le Jardin,” cu- 
bism is made easier to take for most 
of us. 


PRINCETON ADDS 
TO COLLECTIONS 


PRINCE 


painting 


Guillau- 
The 
they 


the group is 


TON. 
formerly 


“The Maker,” a 
attributed to 


Lace 
Titian, 
valuable art 
have been acquired by Professor Frank 
]. Mather the Art Department at 
Princeton University. Professor Mather 
is Director of the 
Art, and has placed the 
tion in the museum. 

“The Lace Maker” was exhibited dur 
ing the last century at Manchester and 
also at the Royal Academy in London. 
\t that time it was generally conceded 
by art critics to be a genuine Titian, but 
doubt has since been cast upon its au- 
thenticity. 

lhe painting, however, is a fine ex- 
ample of the Venetian School of High 
Renaissance, to which Titian belonged, 
and was probably painted about 1560. 
During the last century the painting was 
sold several times for high prices. Pro- 
fessor Mather refused to say how much 
he had paid for the painting. 

The other pieces on exhibition are a 
Egyptian bas-relief repre- 


and three other pieces of 


for 


Museum of Historic 


pieces on exhibi- 


+ 


inter-sunk 


FIGURE 


OF 


A SCRIBE, 


Recently acquired by 


senting Isis and Horus, especially inter- 
esting because of its anticipation of the 
madonna motif, and a late Gothic high 
John the Baptist from the 
The latter is the 
Moses Taylor Pyne. It is 
from Eastern 
remarkable 


relief of 
keystone of a vault. 
gift of Mrs. 
of limestone, 
France, 


probably 
and is particularly 
because of the traces of color remaining. 


The fourth acquisition is a Cycladic 
figurine of Parian marble from Crete. 
This primitive statue of a woman is 


probably the only one of its kind in this 
country, although terracotta pieces of 
the same period, 1300 to 1500 B. C., are 
comparatively common. 


NAPOLEON RELICS 
SHOWN IN NEW YORK 


Many curios relating to Napoleon and 
his L’Aiglon, Duke of Reichstadt, 
brought together on loan by 
the French Institute of the United States 
and will be shown in the Museum of 
French Art, No. 22 East 60th Street, 
til February 19. 

Dr, A. 3. W. 
the 
obtained by 


son, 


have been 


un- 


Rosenbach contributes 


the 
Abbé Vignali, 
priest sent to St. Helena to establish a 
chapel. He was Napoleon's confessor 
and administered the last rites to him. 
The relics include a death mask made by 
Napoleon’s physician, articles of clothing 
and of table and other household use, 
locks of hair and a mummified tendon 
from Napoleon’s body. 

Authenticity is attested by the abbé’s 
sister’s son, now ninety-six, from whom 
Dr. Rosenbach acquired the collection. 

The exhibition contains also paintings, 
bronzes, medals, porcelains, wax por- 
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the Corsican 
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one of appreciation rather than of dis- 
card. This is because taste in really 
great masters does not change. If in the 
last century some painters were overesti- 
mated, if Meissonier proves tiresome and 
Bouguereau empty; if some of the Bar- 
bizon painters no longer seem important, 
it is because we suffered from the astig- 
matism that afflicts us in regard to our 
own times. 

But the remain great. 
Corot, a Barbizon painter, is not afflicted 
by the fashionable distrust of the 
Barbizon school. Corot is still desirable, 





great masters 


now 


NEW CLASSES IN 
WOOD-CARVING 


The interest in wood-carving which 
has been stimulated by the exhibitions 
of Mestrovic, Robert Laurent and other 
artists have necessitated the opening of 
additional in wood-carving be- 
ginning with this mid-term at the Mas- 
ter Institute of United Arts, 310 River- 
side Drive. 





classes 


The classes will be as formerly under 
Robert Laurent and Concetta Scaravag- 
lione. 





is or is not in fashion, 


but because he is a great painter. 


not because he 
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BUFFALO.—The Albright Art Gal- 
lery recently acquired a small Egyptian 





inches high, in 
accredited to 
The Saite 
about the 


figure, ten and one-half 
black granite, of a Scribe, 
be from the Saite 
period in Egyptian art 
i6th dynasty and has been called the 
Egyptian Renaissance. The figure is 
seated in an erect position and is almost 
in block 
utmost simplicity with arms folded and 


period. 
came 


form, the body reduced to the 


elbows on kness, feet drawn tightly under 
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the 
injury on the nose, this figure is in per- 
On the front and back 


body. With the exception of a slight 


fect condition. 
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of the skirt are carved, very sharply, in- 
scriptions which have not been desciph- FURNITURE 
ered at the present writing. 

It is well known that the Egyptians! |} VELVETS 


paid great attention to the education of 
their young sculptors, and that many 
small figures, as samples, were made for 
students to follow. This is a very clean 
cut and beautifully modeled example 
which may have been used for such a 
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purpose. 
This is the Gallery's first acquisition) — 





in Egyptian sculpture and the purchase 





was made from the interest of the Madi- 
son Fund. Wa. M. HEKKING. 


traits, prints, caricatures, silhouettes, 
books, decorations, coins, snuff boxes, 
enamels, documents, autographs, letters, 
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THE AMERICAN SHOW 
When the announcement of the exhi- 
bition to be arranged by the Associated 
Dealers in American Painting was first 
published in THe Art News it was 
stated that the paintings shown would 
be chosen from every available source, 
the only stipulation being that each pic 
ture must some time have been in the 
possession of a member of the Associa- 
tion. This original plan has been changed 
and the exhibition which will be opened 
to the public on February 8th will be 
made up of pictures which the dealers 
now own and all of them will be for 
sale. 

The paintings have been very carefully 
selected. They represent what is, in the 
opinion of the dealers, the best Ameri- 
can art of the last fifty years. The men 
who made this selection have watched the 
progress of American art during the last 
the 


generation. A large percentage of 


painting done in America has either 


passed through their hands or is now 
Surely, if familiar- 


taken 


in their collections. 


ity and experience may be as 
guides, the opinions of these men must 
be taken seriously. 

There are certain to be many disagree- 
ments with the choice the dealers have 
made and not all of these will be dis- 
interested. From the partial list of pic- 
tures to be shown, which is printed on 
another page, it will be evident, how- 
ever, that many of the foremost Ameri- 
can painters will be well represented. 


“ART WRITING” 
Courageous criticism of existent taste 
is none too frequent in centres outside 
New York. 


to find last week an article pointing out 


of Hence we were pleased 


to a certain wealthy community the 


weakness and wastefulness of a museum 
policy where “art is acquired as a ship 


acquires barnacles.” There are many 


the 


country and all too few voices raised in 


museums of this type throughout 


protest. The attitude is apparently that 


the mere existence of a museum and the 


mere presence of a few rotary art ex 


hibitions confers upon a community a 


mysterious aura of culture. This theory 
has about as much validity as the sup 
position that the mere reading of printed 
books denotes erudition. One of the rea 
sons why the general public outside of 
New York takes so little interest in art 
is because there ar 


no comparative 


standards. Everything from a nouveau 
art ink well to an equestrian statue is 
“art” and must be accepted with sacerdo 
tal reverence. The museum ranks next 
to the church as a sort of holy temple 
housing nothing that cannot be safely re 
garded as “Kunst” at its loftiest—a place 
to wander of a Sunday afternoon after 
the weekly visit to church. It is a spe 
cies of dishonesty to pass off upon thes« 
trusting souls the doubtful and unsifted 
legacies of wealthy men of uncertain 
taste, or to write long columns of eulogy 
and analysis of paintings in local exhibi 
tions which as far as comparative values 
are concerned, are about on a par with a 


im 


current popular novel and equally 
mortal, 

Harley Perkins was another critic to 
take a courageous stand when he re 
marked a few weeks ago that certain 


figures by a much over-rated sculptor 
could without great stretching of the im- 
agination be conceived as fitting to flank 
Such 


cism as this opens the eyes of the com 


the old-time parlor clock criti 
munity and makes them begin to look 
and question for themselves. There is, 
of course, the critic’s side of the ques 
tion. Despite Mr. Otto H. Kahn's stat« 
ment last week that “Art is virile, red 
blooded, of the people and for the peo 
ple” we can discover no existent evi- 
that the 


whole take to art 


American people as a 
duck to 


In fact, critics and art lovers outside of 


dence 
as a water. 
New York feel an almost pitiful eager 
ness to foster whatever faint flowerings 
of find. 
And hence they heap adjectives upon the 


artistic appreciation they can 
home town artist and the local museum, 
hoping that art may 
less terrifying and public taste improve. 


gradually become 


Sut as long as this goes on, the public 


‘aste will remain static and lethargic. 
Given a few livelier, and more outspo- 
ken writers throughout the United States 
and we feel that many a wealthy city 
would demand that its museum buy some 
really good paintings and sculpture; its 
local art exhibitions show something 
more inspiring than pretty ladies pour- 
ing 


against a meticulously painted brocade. 


tea or vases of opulent roses seen 


REPRESENTATION 
DANGERS 


By W. Eric Jackson, LL.B., Barrister at Law 


AND ITS 


The recent case of Towndrow v. Allen 


decided by Mr. Justice Greer in the 
King’s Bench Division very well illus- 
trates the difficulties which surround 


dealers in objects of art. Similar diffi- 
culties may, of course, occur in the sale 
of any article whatever its nature, but 
in the case of articles of undefinable 
value the position of the dealer is not a 
happy one. 

The dispute in the case above men- 
tioned arose over the sale of a picture 
alleged to be by the 17th century Dutch 
Nicholas The 


chaser knew nothing of paintings and it 


master Jerghem. pur- 


was said that the purchase had been com- 


pleted solely by reason of the dealer’s 


representations that the picture was a 
genuine old master. It was afterwartls 
discovered that the picture was not gen- 
uine, and the purchaser claimed a refund 
of the purchase price with the return 
of the picture to the dealer. 

It appeared in evidence that the dealer 
Mrs. Allen, had told the purchaser, Mrs. 


Towndrow, that the picture had been 
bought from a lady who was going into 
a convent. Mrs. Allen refused to give 
a written guarantee but said that the 
owner had described it as a “fine old 
Dutch master,” by Berghem and that it 
bore the artist's seal and signature 
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REDDISH 


HEAD OF BUDDHA, 
CAMBODIA. 


STONE. FROM ANGKOR, 
Xth-X1th CENTURY 


Courtesy of C. T. Loo 
\n exhibition of Hindu, Khmer,!of Khmer sculptures has never been 
Chinese sculpture and early Chinese} equalled in any of the prior exhibitions. 


bronzes, collected by C. T. Loo, will be | There is also an important collection of 
held at the Wildenstein Galleries from | Han, Tang and Sung potteries gatherea 
February 9th to 19th. The feature of | during the last eight years and constitut- 
the exhibition are the Hindu stone and} ing one of the best selected groups of 
bronzes, sculptures which have not been | Chinese potteries which has ever been 
seen before in America. The collection | shown in America. 





There seemed to be some dispute as to Suppose A sells to B a piece of china. 


whether the dealer had made these state- A makes no statement as to its quality. 
3 thinks it is Dresden 
He is 


return 


china and trusts 
but he 
the article. The 
contract holds good, being for a piece of 


ments on her own account or had merely 


represented them as the opinion of the his judgment. mistaken 


original owner. The judge was however cannot claim to 


satisfied that the picture had been bought 
only on the understanding that it was a china of no quality. 
A said, 


Dresden 


only represented 
The result would be the same if 
this 


but I make no promise,” so long as the 


genuine Berghem, and the purchaser was 


allowed to rescind the purchase, return “I fancy may be genuine 

the picture and recover the price paid. 
No question was raised as to any de- opinion was honest and was not made a 

of the And 


knows that B believes it is Dresden but 


liberate attempt to decieve the buyer. It term even if A 
Mrs. Allen had been 


intended to off 
was not gen- 


bargain. 
said that 
had 
an article which she knew 
The whole point of the case was 
whether is was part of the bargain that it 
should be 

If the seller knows an article is a fake, 


was not 


fraudulent or foist does nothing to deceive B and does not 
promise any more than a sale of china 
uine, only, the contract holds. 

But if B is mistaken as to the terms 
genuine, of the contract and A knows of B’s mis- 
take, the contract is off. Thus if B thinks 
he is being offered Dresden china and A 


knows 


but represents it and sells it as genuine, 
that is clear. But 
there are many cases in which a dealer 


he commits fraud; 3 thinks so, the contract is void; 


for it is evident that the parties are not 


may be quite innocent of any improper in agreement as to the exact terms of 
motive and yet find himself open to legal the bargain. 
claims. In the first case there is no mistake 


First of all there is the question of 
mistake. If 


as to the terms; the sale is of china only. 
the parties are genuinely 


mistaken as to the identity of an object, 


The mistake there is of judgment as to 


quality. In the second case the mistake is 


and a purchase is made under that mis- one as to the contract. But very often 


take the contract must be rescinded. the seller cannot restrain himself from 
Thus if a client says to a dealer, “Send representing the article to be of a certain 
me along the Canaletto described in your quality. This may be quite honestly 


The 
seller may be under the belief that his 
Yet, if in fact 
they are untrue the sale can be set aside 


list,’ and there are two Canalettos and done, without intention to deceive. 
the dealer send the one which the client 
did not intend to buy, here is a genuine 
mistake and the off. The 


Same situation may arise if a perchaser 


representations are true. 
contract is 
by the purchaser, on the ground of inno- 
is mastaken as to the person with whom cent misrepresentation. The purchaser 
he is dealing, thinking him owner when 


he is only a go-between. And if a dealer 


must however be actually deceived by the 
misrepresentation. If he but 
ignores it and acts on his own judgment, 


hears it 
sends a picture to a person, mistaking 
him for an old customer, when he is not, he cannot afterwards rely on the repre- 
the sale is off because of the mistake. sentation if he finds himself mistaken. 

A mistake of judgment will not entitle 
the mistaken party to cancel the deal. It 


In some cases the representation may 
not only be an inducement to the pur- 
is only a mistake of fact, or a mistake chaser. It may be made a term of the 
by one party as to the other's intention, 
the to 


party. The law will not allow a man to 


contract. The sale may be of “a paint- 


mistake being known the other ‘ng by Berghem.” Then if the painting 


is not by Berghem the contract has not 
fulfilled. 


say whether a statement by a seller is 


sell an article when he knows that the 
thinks he is offered 


thing different. The distinction between 


been It is not always easy to 


buyer being some 


an undertaking as to quality (i.¢., a war- 


a mistake as to the other party’s inten- ranty or term of the contract) or a rep 


the In 
the case decided by Mr. Justice Greer he 


tion and an error of judgment is very resentation which induces sale. 


fine and is best illustrated by examples 


Saturday, February 5, 1927 
was olf opinion that the sale was con- 
dit:onal upon the painting being genuine. 
It was not genuine, and therefore the 
conditions of the contract were unfilled. 

Dealers should therefore be very care- 
ful as to how they express themselves 
\ mere statement of opinion, as such, is 
not a representation or a warranty; nor 
is what is called “puff,” as where a dealer 
says, “very fine specimen” or ‘best work 
of kind.” The to 
draw; all that can be said is that each 


its line is not easy 
case depends on its own circumstances 
and dealers should studiously avoid ex- 
pressing their opinions in the form of 
definite promises or representations un- 
less they are confident of their truth. 


From The Art Trade Journal 





MANUSCRIPTS 


FASHION DRAWING AND DESIGN 
Luie M. Chadwick 
Charles Scribner's Sons, New York 
Price, $6.00 
It has been reported that this book is 
very successful in art schools, and as a 
practical manual on fashion drawing and 
Miss Chad- 
further 
when she advises young would-be femi- 
to 


design it is most adequate. 


wick utters words of wisdom 


nine artists design 

The 
up in detail, costume design 
to the the actual 
methods of drawing, both line and wash 
and the more frequent use of both, She 
for children’s fash- 
ions, insisting on the artist drawing prac- 
tise sketches of children in 
She also 


study fashion 


than attempt 


author takes 


rather “real art.” 


in relation figure, 


includes also hints 


action and 


play. includes technical sug- 
gestions on the illustration of lingerie 
and valuable facts on millinery. There 
is also a valuable chapter on methods of 


flat color painting. Fashion design is 
one of the most interesting chapters in 
the book and includes a short description, 
with good illustrations, of the history of 
fashion, citing examples where modern 
dress echoes the trend of other times. 
The book as a technical one is detailed, 
for she further outlines hairdressing 
fashions, which however today, tend 
toward the uniform, and then discusses 
fashion drawing as a career, discussing 
the career of a free lance artist, the ad- 
vertising manager, etc. One would say 
that the book was a very conscientious 
treatment of fashion drawing. We re- 
gret her choice of illustrations which are 
uninspired, if out of date, which possibly 
cannot be avoided. Her illustrations are 
English and lack the inspiration and the 
smartness, which is an innate part of 
fashion, if not today the most important, 
that is French. 


(GRAPHIC ARTS 
Catalog 730. Joseph Baer & Co,, 


Frankfurt a. M. 

The priced catalog No. 730 of engrav- 
ings and woodcuts of the XVth-XVIth 
centuries; Japanese prints, drawings, 


watercolors and miniatures published by 
Joseph Baer of Frankfurt has recently 


been received. The range of the artists 


covered is so wide that we can only 
quote a few of the most interesting 
items and their prices. In the Durer 
series, probably the finest print is No. 
23, St. Jerome in his Cell, which is 
priced at 5,000 marks. No. 22, Mary 


Quieting the Christ Child, at 800 marks 
is also attractive. Other notable items 
are: a woodcut by an unknown XVth 
century artist (500 M.), a fine Japanese 
primitive by Shigenobu II, Seated Actor 
(800 M.); a pen drawing by Hans 
Sebald Beham, Bathing Scene (1,000 
M.); a drawing ascribed to Hans Burgk- 
mair, St. Catherine and a Monk (200 
M.); a Campagnola landscape drawing 
of great delicacy (600 M.); a beautiful 
XIIth century miniature by Herrad von 
Landsberg, “St. Luke,’ (7,000 M.); a 
Claude Lorraine drawing, Italian Land- 
scape (160 M.); a Rembrandt drawing, 
Woman Praying (2,000 M.); a Ribera 
sketch at 70 M. In the group of Persian 
miniatures, a specimen of the early 
XVth century of a subject from the 
Nisami, appears very fine and sells for 
2,000 M. There are also a group of 
prints of the school of Schongauer that 
are quite charming. Other artists repre- 
sented in the catalog are Berchem, 
Jacopo de Barbari, Flaxman, Guercino, 
several of the monagramists, Piranesi, 
Andrea del Sarto and Maerten de Vos 
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EXHIBITIONS 
IN NEW YORK 


ALFRED HOEN 
John Levy Galleries 
Fourteen paintings by 








Alfred Hoen 
reveal his mastery of executing portraits 
of beautiful women and decisive men. 
\ few of the portraits of women are 
done in pastel. One of the most effec- 
tive of these is of Mrs. Jackson A. Dyck- 
man, where the medium is most effective 
in reproducing the warm glow of black 
velvet and ermine against white shoul- 
ders that have the delicacy of the perfect 
Titian type. Another portrait of a white- 
haired in blue has delightful 
Nattier. In his por- 
traits of men, Mr. Hoen does not make 
the mistake of elaborating the accessories 
or making the pose too studied. He con- 
centrates upon the essentials of striking 
likeness and 


woman 
reminiscences of 


psychological penetration, 
letting the hand that rests upon a book 
or holds a cigarette tell almost as much 
as the face. In the portrait of Miss 
Nichols Mr. Hoen has depicted 
youth and laughter with a deftness of 
touch that makes the portrait vivacious 
and alive. 


Gaby 


ELIE NADELMAN 
M. Knoedler & Co. 


One of the most startling rooms in 
New York is that in which Knoedler’s 
have arranged ten recent examples of 
Elie Nadelman’s sculpture. There is, at 
first, a slight feeling of embarassment. 
One seems to have intruded upon a num- 
ber of ladies in scanty attire who are 
entertaining a gentleman in a silk hat. 
The affair seems private. Further in- 
vestigation shows that color alone is re- 
sponsible for the illusion. The ladies, 
tight-rope dancers, lion tamers, acrobats 
and others are all quite completely clad, 
although the only indication is the faint 
line of stain which the out- 
lines of the costume. Nadelman has al- 
ways been distinguished for his tech- 
nique and in this exhibition shows a new 
and quite amazing variant. A_ redish 
bronze, almost a copper, is the metal em- 
ployed and over this he has dusted gold 
and pinkish powder. For high lights he 
has filed through or burnished the metal. 
\part from the extraordinary technique, 
which is almost sure to be the first in- 
terest, the figures themselves have many 
fine qualities. There is perhaps too great 
a similarity in the several busts but the 
full-length figures are modeled with fine 
movement and subtle form. It is pos- 
sible that any one of them might have 
made a better impression than the group. 
One feels the need for a relief which the 
plain gray walls do not afford. 


ABRAHAM MANIEVICH 


Durand-Ruel Galleries 


indicates 





According to the catalog and the press 
notices Mr. Manievich, whose work is 
now being shown at the Durand-Ruel 
Galleries, has had an unusual and inter- 
esting artistic career. He was exiled 
and impoverished by the Revolution, but 
through the help of his fellow exiles, 
notably Lunatsharsky, has achieved his 
present fame. Since coming to America 
in 1922 he has exhibited in New York, 
Chicago, Boston, Baltimore and Phila- 
delphia. A number of the Russian 
Museums, the Luxembourg in Paris and 
the Brooklyn Museum own examples of 
his work. 

\ccording to Mr. Manievich’s thoughts 
on art, a few of which are printed as a 
foreword to the catalog, he is chiefly 
concerned with reality and its truthful 
representation. There is an evident pre- 
occupation with method rather than sub- 
ject in his canvases and one feels that 
his pictures have been achieved only 
alter long and patient experiment. This 
concern with technique seems at times 
to come between those who see his pic- 
tures and the message which Mr. Manie- 
vich seeks to convey. It is possibly for 
this reason that we liked his simpler 
Canvases best. 


HEINTZELMAN ETCHINGS 
Keppel Galleries 


Etchings by Arthur W. Heintzelman 
that have won great acclaim both at 
hon e and in France are now on view at 
the Keppel Galleries, including a series 

recent prints of which the issue was 
iost immediately sold out. Mr. Heint- 
man has admirable command of his | 
medium, a delicately exact use of the 


zel 
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“BATTLE OF THE NUDES” 


Now on view 


in the exhibition of fine 





needle which makes him equal to almost 
any technical problem. In vision and 
subject matter he adheres carefully to 
primary appeals, chosing as his most fre- 
quent themes the mother and child, the 
Crucifixion and subjects of quite pictur- 
esqueness. The delicacy of his line and 
his technical virtuosity are perhaps best 
revealed in the etchings of old men and 
women, although several of the street 
and group scenes, such as “La Boutique 
d'un Antiquaire,” arouse something of 
the admiration for sheer technique that 
one feels before a painting by Meissonier. 


RUEMANN-DECHAUME 
Art Patrons of America 

In addition to being the Princess of 
Schleswig- Holstein, Victoria 
Ruemann is also a painter of charming 
floral panels. 


Alexandra 


Many ladies who are not 
princesses have not learned how to paint 
flowers with such freedom and dexterity. 
Among the nine flower panels on view, 
the “Gladiola and Larkspur” and “Mari- 
are the most effective. On the 
whole, the artist does not bring quite the 


golds” 


gayety and zest to her painting of land- 
scape that one finds in the floral panels. 
However, her “Fort Napoleon (Alexan- 
dria), although frankly representational, 
has a pleasant quality. 

In another room at the Marie Sterner 
Galleries C. Geoffroy Dechaume is show- 
ing a series of drawings, paintings and 
pastels. The series of thirteen children 
portraits have a nice clarity and firm 
definition of line thoroughly in accord 
with the aristrocratic types it has been 
the artist's fortune to portray. The por- 
trait of Thomas W. Lamont II is done 
quite in the English XVIIIth century 
tradition, while the bust of little Diana 
Frazier is a charming likeness of a 
charming child. Of the three oil paint- 
ings shown, “Thiepval, 1917,” a composi- 
tion of bare trees, deep blue sky and 
stretch of devastated land is the most 
effective. 





ARNOLD WILTZ 
Dudensing Galleries 

Wiltz may be called a modern, but not 
quite an ordinary one. His color is re- 
strained and he has held his subject in 
tow. His hills are solid and have depth, 
but they not or too 
ponderous. Very evident is his neatness 
of design, which at times approaches 
quaintness. Two of his best are “Con- 
versation in the Park,” amusing in sub- 
ject, and “The Land Roller.” “The Land 


Roller” is painted in not too evident hori- 
zontal planes and is a modern expression 
of somewhat monotonous toil. Here, too 
is the dominating neatness and precision 
of design, which makes the artist a 
craftsman. He has a few pencil draw- 
ings, one of which shows him to be a 
good student of difficult positions of the 


are monotonous 


| nude. 


MOLLY LUCE 
GLADYS BRANNIGAN 
Montross Galleries 

Twenty-six pictures to which the gen- 
eral title of Americana might be given 


recent work 
by Molly Luce now on view at the Mon- 


constitute the exhibit.on of 
tross Galleries. Even the still lives are 
American. Native vegetables are seen in 
simple native settings and, although there 
is no fry pan in the background, there 1s 
no question about the quality and flavor. 
Molly Mrs. Allan Bur- 
roughs, devoted to the 
There are backyards 
from Minneapolis and New York and city 


Luce, who is 
seems to be 


American scene. 


squares and village greens. There is a 
suggestion of Currier and Ives in her 
method of treatment, but it is a quality 
of approach which one feels is quite 
honest rather than a forced attempt to 
be naive. She has developed a technique 
and color range which is well suited to 
her artistic creed and several of the can- 
vases, particularly a_ self-portrait and 
“Mr. King’s Barns,” are well organized 
and quite complete. 

In the smaller of Mr. Montross’ ex- 
hibition rooms, Gladys Brannigan shows 
a group of more conventional water- 
colors. Although none of the pictures is 
startling, she shows a very pleasant sense 
of color and good, if conservative. 
draughtsmanship. 


CHARLES P. GRUPPE 
Babcock Galleries 

Quiet landscape is Mr. Gruppe’s prin- 
cipal forte although he also has some 
seascapes. In his landscape he has a 
strong feeling for slow-flowing creek and 
river. There is strength and character 
in the representation. He seems to have 
achieved his best in his two pictures of 
canals in Holland, “Voorburg, Holland” 
and “Canals at The Hague’ - He has in 
these pictures conveyed more than at- 
mosphere—the land itself seems to be 
water sodden, he feels the inertia of the 
sail boats on the canal and of the wind- 
mill in the distance. Such would appear 
to us to be his most mature style, but he 
has also painted more bouyant scenes as 
“High Seas,” several pictures of winter 
creeks with fresh hard snow banks. His 
composition is good and his style is as- 
sured, 
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POLLATUOLO 


Engraving by 
noedler &@ Co. 


HENRY McFEE 
Rehn Galleries 


The first one-man exhibition by Henry 
McFee reveals an artist who has waited 
patiently for a logical development of his 
art. Hence there is a definite unity in 
the exhibition, a feeling of fruition. If 
Mr. McFee so cared, he might be a 
leader in the “immaculate” school of 
painting. There is the “Glass Jar” of 
the present exhibition, a meticulous and 
highly difficult bit of painting, in which 
the squash seen through the octagonal 
facets of a vase is almost worthy of 
Sheeler. But the feeling for color and 
the sense of draughtsmanship are united 
in McFee in almost equal degree. Such 
a painting as “The Artichoke” with its 
crisply rococo design would perhaps have 
a studied quality were it not for the fine 
color which warms the design into full- 
ness and plasticity. “The Portrait of a 
Squash,” set upon a striped blue mate- 
rial and with facets of pale green apple 
occupying the foreground of the com- 
position realizes its subject more inti- 
mately than does many a portrait of 
more aristocratic inspiration on The 
“Portrait of an Old Man” occupying the 
position of honor in the exhibition, has 
a spare dignity that is without senti- 
mentality or satire. It is the most sat- 
isfying of the four portraits on view (we 
do not include the squash). Behind the 
figure there is the same rose and black 
fabric of which Mr. McFee makes use 
in another composition, but this time fall- 
ing in gracious curves which are found 


(Continued on page 10) 

















Grand Central Art Galleries 


15 Vanderbilt Avenue 
Grand Central Terminal Taxicab Entrance New York City 


FEBRUARY EXHIBITIONS 


ERNEST L. BLUMENSCHEIN 


February 7th-19th 


EDWARD H. POTTHAST 


February 23rd to March 8th 


Admission Free 


Open daily nine to six except Sundays 
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BEHAR Colleteinin 
of EARLY ORIENTAL RUGS 


AND ITALIAN TEXTILES 
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CARDINAL & HARFORD 
108-110 High Holborn | 
London, W.C.1, England 











ALLOM & CO. 


819 Madison Avenue, New York 
Until the end of February 
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Works of Art ~ 
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(Continued from page 9) 


again in the knotted neckerchief and 
looped watch-chain of the figure. The 
rich bloom of McFee’s color gives to 
his landscapes a feeling of growth and 
moisture, but here design and color seem 
less firmly wedded. The unifying sense 
of abstract design and a certain large- 
ness that are found in the still lifes and 
figures are missing in the landscapes. 
They are less thoroughly re-created in 
the artist’s own mind. 


CHILDE HASSAM 
Harlow Galleries 


Childe Hassam is abundantly on view 
at the Harlow Galleries with a 
series of both etchings and watercolors 
and small groups of pastels and litho 
graphs. We imagine that many will find 
Mr. Hassam more imaginative in color 
than in line and more zestful in some of 
his earlier subjects than in his 
work. There is distinct flavor in the 
“Old Delmonico’s’,” “Brownstone Stoop” 
and “The Auditorium, 1893,” a flavor 
which is but partly the bouquet of th: 
Age of Innocence. Among the later 
watercolors, we liked best “Thunder- 
storm on the Oregon Trail” with its 


felicitous dottings of emerald green in 
the foreground, the fragile charm of 
“Birches” and the imaginative color of 
“Potomac in Spate.” Many of Mr. Has 
sam’'s etchings are none too imaginativ: 
transcriptions of various picturesqu: 
spots in the South, including Washing 
ton, Charleston, Baltimore and quaint 
places in Virginia. They have, however, 
that mysterious quality known as “at 
mosphere,” which is perhaps best exem 
plified in No. 67, “The Lion Gardner 
House.” 


large 


later 


PAUL BURLIN 
Kraushaar Galleries 


The small exhibition of paintings by 
Paul Burlin is view at the 
Kraushaar Galleries. It includes the 
chief phases of his work, portraits, land- 
scape, nudes, horses and somewhat con- 
scious attempts at futurism. It is this 
latter element which pervades the exhi 
bition. In the majority of pictures one 
feels that Burlin is being “modern,” even 
in spite of his better judgment. For 
there are at least two of the pictures 


which show a power that the other belie, 
a real sense of decoration and a good 
feeling for color. We felt this to be 
particularly true of No. 5 in the exhi- 
bition, one of the two landscapes. His 
portraits also have quite definite per- 
sonality. 


now on 





FRANK W. BENSON 
AMERICAN SOCIETY OF 

MINIATURE PAINTERS 
The Macbeth Galleries 

This group comprises a representative 
collection of Mr. Benson's work, al- 
though his watercolors of mallards and 
duck-hunting scenes predominate. There 
are included two portraits, one of which, 
a study of child life, was shown in the 
group of Thirty Paintings by Thirty 
Artists. The other and earlier portrait 
is of a young woman sewing, with the 
sunlight falling on hair and shoulders. 
One of the most striking pictures is of 
a lily pool dimly lighted, in which a 
white water The bird is 
perhaps a little too dramatic, but the 
green shade and darkened pool are good. 
He has one large still-life, where one 
enters the composition by means of a 
red book at the right. The fruit, book 
and glass are quite alive. 

The 28th annual exhibition of the 
American Sociéty of Miniature Painters. 
The great difficulty which the miniaturist 
must strive against is insipidity and ob- 
vious portraiture. One would agree that 
all of these artists have achieved facility 
in their work, and we can but cite those 
whose work appears to have the most 
character. Grace H. Murray's “Miss 
Frederica Stevens” portrait has all the 
brilliance and lucidity of color that a 
miniature should have. The yellow sal- 
mon dress is brilliant as is the hair. The 
entire portrait sparkles and is not dull. 
Limedorfer, one of the few men repre- 
sented in the show, has an interesting 
portrait of a negro’ boy. Clara Louise 
Bell’s style is a bit looser, but carries 


fowl stands. 
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Etching by HEINTZELMAN 


Included in the artist’s exhibition at Marcel Guiot, Paris 





much of the brilliance and delicate 
beauty of gown and flesh tints. Miss 
Farmer also has a very sound yet deli- 
cately rendered portrait of a young 
woman. There are a number of pieces 
by Elsie Dodge Pattee, among which 
“Ariel” is the most striking. 








WALTER C. WYMAN 


Walter Channing Wyman, archaeolo- 
gist and collector of American antiqui- 
ties, died suddenly of heart disease in 
Roosevelt Hospital at the age of 76. 

Mr. Wyman had been a collector of 
more than forty 
years, being particularly well known for 
his skill in detecting frauds in this field. 
He organized the archaeological depart- 
ment for the World’s Fair in Chicago 
in 1893 and ruled out of the exhibition 
a stone coffin purporting to have been 


American relics for 


unearthed from a mound-builder’s hil- 
lock near Wyman, Mich. 
the bulk of his own collection of genuine 
relics to the Field Museum in Chicago 


He presented 


and gave the false pieces he had accumu- 
lated in various ways to the Department 
of Forgeries in the Smithsonian Insti- 
tution. 
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Marine Paintings 


by 
FRED GEORGE JENNINGS 


on free view 


February 7 to 19 
at 
GS chultheis Galleries 
142 Fulton St., New York 
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HEINTZELMAN 
SHOW IN PARIS 





PARIS.—Since his first exhibition in 
Boston in 1907 Arthur William Heintzel- 
man has had great success. The Biblio- 
theque Nationale, as well as the British 
Museum and the Metropolitan Gallery, 
only to cite the most important public 
collections, have his prints, which are 
sought after by American collectors no 
less than by French and English. 

The secret of this artist's great suc- 
cess lies chiefly in the quality of his 
technique, which is of the first order. 
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While extremely brilliant, it is never 
that of a virtuoso, who takes more 
pleasure in the display of his skill than 
in employing it honestly to express the 
truth. Assuredly he loves the pic- 
turesque as well in the choice of his 
subject as in the effect of light and in 
detail; and through this quality he, in 
certain of his recent plates, such as the 
“Swiss Family,” “The Goatherd,” or the 
“Sleeping Peasant,” is in harmony with 
the charming school of 1840, though he 
differs from it in his nervous technique. 
This, however, is only one of the aspects 
of Mr. Heintzelman’s art, whose real 
masters were Rembrandt and Van Dyck. 

From the beginning of his career as 
an etcher, Heintzelman showed a marked 
taste for the reproduction of the human 
figure. He has remained faithful to his 
preference, and the exhibition of his 
latest works, which is now taking place 
at the Marcel Guiot gallery, has but one 
plate in which the human figure is not 
the principal subject. He has exceptional 
skill as a draughtsman, as is shown in 
his remarkable pencil studies for the 
Golgatha. Notwithstanding certain in- 
evitable analogies where classic original 
subjects are treated, the art of Mr. 
He‘ntzelman remains original and very 
varied. The “Gamin de Borgio,” the 
“Mother and Child,” and the “Old 
Peasant Woman” of Sestri Levante 
must be mentioned, among his recent 
plates. His last manner, where the 
drawing still remains firm and scrupu- 
lous, shows* however a lightness of touch 
ind a sensitiveness which mark a new 
tage in the development of this young 
and sympathetic artist—H. S. C. 


MUSSOLINI AIDS 
FORGOTTEN ARTIST 


NAPLES.—A 


been written in the sad but romantic life 


brighter chapter has 
story of Vincenzo Gemito, the Neapoli- 
tan sculptor who forty years ago was 
ranked as an artist with D’Annunzio, the 
poet, and Mancini the painter. By per- 
sonal request of Premier Mussolini he 
was given a check for 50,000 lire, repre- 
senting one-half of the sum which the 
Government recently decided to pay him 
in recognition of his resumption of pro- 
ductive work. 

Gemito, who was born in Naples about 
1852, had won such success in Paris in 
1885 that Queen Margherita invited him 
to return to Italy, where King Humbert 
commissioned him to make a sculptural 


group for the royal palace. 
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Bureaucratic red tape, however, de- 
layed the delivery of the necessary ma- 
terial to Gemito, who was too poor to 
furnish it himself. As time passed on 
his royal benefactors apparently forgot 
him. 

This neglect so preyed upon Gemito’s 
mind that he became insane. He had 
the delusion that he was about to be 
summoned to the royal palace at any 
moment. His wife died and he sank 
into poverty, living as a recluse. 

\fter more than twenty years of in- 
sanity his case came to the attention of 
the Duchess of Aosta and other mem- 
bers of the royal family and he was 
nursed back to reason. As soon as he 
was able he resumed his work. Premier 
Mussolini, upon hearing the story, or- 
dered a Governmental award of 100,000 
lire to aid Gemito in his sculpture. 
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Ruth Hallock has taken a new studio 


at 68 Irving Place. 


Margaret FitzHugh Browne sailed for 
Europe on Jan. 8 She expects to paint 
in Spain for several months. 

Joseph Tepper, an artist from Pales- 
tne, has arrived in this country. He is 
represented in many Russian museums. 

Frank Tenney Johnson is spending th: 
winter in Alhambra, California. 

Helen Watson Phelps, who has been 
painting portraits in California, has re- 
turned to her studio at 1 West 64th St. 
returned 
he has 


Browne has 
Texas, where 
painted a number of successful portraits. 

Frank brilliant watercolors, 
which met with much popular success at 
the Schervee Gallery, Boston, in Decem- 
ber, has been invited to the Washington 
Arts Club for exhibition January 23 to 
Light and color flood these 
Bermuda and 


George Elmer 


from Houston, 


Carson’s 


February 5. 
characteristic scenes of 
Cape Cod. 

Violet Wenner is painting portraits in 
Chicago this amongst them a 
portrait of Col. Charles E. Bartley of 
that city, and then she will go to Detroit 
commissions 


winter, 


to execute other portrait 
following the recent exhibition of her 
portraits at the John Hanna Galleries 
there. In March the Art Institute of 
Milwaukee will show a collection of her 
portraits in oil, pastel and crayons. 




















Executor’s Public Sale 
The 


Joseph Macgregor Mitcheson 


Collection of 


Valuable Oil Paintings 
by 
| EMINENT ARTISTS 
| of the 


American and European Schools 


WEDNESDAY and THURSDAY 


February 16th and 17th 
at 2 o’clock P.M. each day 


At The Art Galleries 
of 


SAMUEL T. FREEMAN & CO. 
AUCTIONEERS 
1808-10 Chestnut St., Philadelphia, Pa. 
Illustrated Catalogue Mailed Upon Request 
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COMING AUCTIONS 








AMERICAN ART ASSOCIATION 





QUINN LIBRARY 
Exhibition, February 5 
Sale, February 8, 9 

The week commencing February 5th 
-an well be designated Quinn week at the 
American Art Association, for during 
this week the modern art amassed by the 
‘ate John Quinn will be sold, as well as 
his collection of autographed letters by 
celebrated authors, which are sold by 
order of The National Bank of Com- 
merce in New York and Maurice Leon, 
surviving executor of the estate. Among 
others, the list of authors comprise 
Wilde, Meredith, Barrie, Hardy, Moore, 
Masefield, Swinburne, Dickens, Richard- 
son, Carlyle, Longfellow, Lowell and De 
La Mare. 

There is a series of autographed let- 
by Aubrey Beardsley; President 
Harding’s speech on Abraham Lincoln; 
a fine Thomas Hardy letter to Mr. Os- 
good, his publisher; a series of letters by 
Bret Harte and autographed letters sent 
by Lafcadio Hearn to Edmund Clarence 
Stedman; a 


ters 


series of manuscripts and 
letters by Henry James; an original auto- 
graph manuscript of a portion of John 
Keat’s dramatic poem, Otho the Great; 
and a series of letters and manuscripts 
Walter Savage Landor, including a 
fine letter to Lady Blessington. 

A remarkable series of letters is by 


by 


George Meredith which include an im- 
portant letter regarding of 
Shagpat, Modern and Women. 
Other features of the sale are an auto- 


Shaving 


Love, 


graphed letter of Alexander Pope; an 
important Samuel Richardson letter to 
Lady Echlin; two fine George Bernard 
Shaw letters, one referring to Cashel 
Byron’s Profession, the other to Walter 
Crane; most interesting Robert Louis 
Stevenson letters and verses including a 
manuscript of about 200 words; an im- 
portant series of Algernon Charles Swin- 
burne manuscripts and letters; a series 
of manuscripts and letters by John B. 
Tabb; original autograph manuscript of 
William Makepeace Thackeray’s after- 
dinner speech, delivered at the Garrick 
Club on April 23, 1860, comprising ap- 
proximately one thousand words and ac- 
companied by an envelope, with the fol- 
lowing in autograph written on it,—‘“Gar- 
rick Club, April 23, 1860.” 

\ John Greenleaf Whittier manuscript 
is important, the draft of a letter signed, 
and Oscar Wilde is represented by an 
important series of autograph letters and 
manuscripts including a remarkable ser- 
ies of literary items most of them writ- 
ten during the latter years of the poet's 
life when he was living impecuniously 
on the continent. In letters written to 
Robert Browning, Richard Le Gallienne, 
Leonard Smithers, frequent mention is 
made of the plot of Reading Gaol, The 
Portrait of Dorian Gray, Frank Harris, 
Vincent O'Sullivan, Robert Ross, and his 
intimate friend, Lord Alfred Douglas 
(“Bosie”). There is also a_ splendid 
series of autograph letters by William 
Butler Yeats. 

WHITALL LIBRARY 
Exhibition, 
Sale, February 14, 15, 16 

The sale of the library of Major W. 
Van RK. Whitall at the American Art 
Association will be an outstanding event 
in New York's book world this season. 
lhe collection is especially distinguished 
Irom the standpoint of literary associa- 
tion with authors, both past and present. 
Of outstanding association interest is a 
copy of Pseudodoxia Epidemica, written 
by Sir Thomas Brown and bought by 
Charles Lamb for Coleridge, and with 
his presentation inscription on the flyleaf 


preceding the title. On the same page 
Coleridge has written a few lines con- 
cerning his dinner with Lamb and his 
purchase of the Hydriotaphia. In addi- 
tion Coleridge has made annotations and 
deletions throughout the text and has 
written and signed a letter to his wife 
on the front fly-leaf. Another important 
Coleridge item is a letter of Francis 
Wrangham with a love sonnet addressed 
to Mary Evans, whom the poet had vain- 
ly courted. 

Among the numerous Fitzgerald books 
is the rare and valuable first edition of 
Omar Khayyam, 1859, of which only 250 
copies were printed, and now one of the 
rarest works of modern literature. 
George Moore’s Pagan Poems is an out- 
standing first edition in the contempo- 
rary group. The Whitall copy possesses 
the rare genuine title leaf which Moore 
had destroyed and has the author’s auto- 
graph on both sides of this page. There 
is a remarkable Yeats series of first edi- 
tions, limited issues, inscribed copies, 
proof sheets and manuscripts. 

The Whitall collection is rich in first 
editions and letters by Percy Bysshe 
Shelley. The gem of this series is a 
first edition of Adonais in original wrap- 
pers presented by the author to his inti- 
mate friend and subsequent biographer, 
Thomas Jefferson Hogg. There is also 
a fine collection of Keats, mainly first 
editions, chief among which is the rare 
first in original boards of the Poems. 

Other outstanding items in the collec- 
tions include William Blake’s Book of 
Thel written, published and illustrated 
by him, one of twelve known copies 
listed by Keynes. The coloring of the 
illustrations is done in watercolors and 


the book is in remarkable condition. Sir 
Richard F. Burton’s The Kastdah of 
Haju Abdu cl-Yezdi: A Lay of the 


Higher Law is another rarity that is in 
fine condition as issued. No. 413, George 
Herbert’s The Temple, Cambridge, 1633, 
is excessively scarce. There are no cop- 
ies of this edition in the Ashley, Wrenn 
or other famous collections. There has 
been a long standing controversy regard- 
ing precedence of issue, for there are two 
copies, the Huth and Hoe copies, which 
bear no date on the title. Also of great 
interest is the first book in the Bacon- 
Shakespeare controversy, Herbert Law- 
rence’s Life and Adventures of Common 
Sense, an extremely rare first edition 
printed in London in 1769 and is the first 
book in which Shakespeare’s plays are 
attributed to Bacon. 


Attention is called to the sale on Feb- 
ruary 9, 10, 11, 12 of the John Quinn col- 
lection of modern paintings of which a 
detailed review was given in the January 
15 tssue of THe Art News. 


ANDERSON (GALLERIES 


BLACKSHAW-DYETT 
LIBRARY 
I:xhibition from February 1 
Sale, February 8 
Modern first private 
publications, the property of Mr. R. E. 


editions, press 
Blackshaw of Chicago and first editions 
of Rudyard Kipling, the property of Miss 
E. <. 
at the Anderson Galleries. Among the 
first mention George 
Borrow’s The Bible in Spain; Padraic 


Dyett of Pasadena are to be sold 


editions may 


Colum’s Wild Earth with mss. poem in- 
serted; De Quincey’s Confessions of an 
English Opium Eater, 1882; Ernest Dow- 
son’s Verses, one of 300 copies on hand- 
made paper, with A. L.s of the author 
laid in; a series of first editions of 
James Elroy Flecker and _ Lafcadio 
Hearn; the rare genuine first edition of 
James Joyce’s Portrait of the Artist as 
a Young Man, printed and published in 
America; a series of Pater first editions; 
The Aran Islands of |]. M. Synge with 
fine autograph letter relating to The 
Aran Islands and Synge’s attempts to 
conciliate the Catholic Irish, and a first 
edition of Surtees’ Handley Cross with 
Leech’s illustrations. The Kipling col- 
lection of Miss Dyett includes the ex- 
tremely rare issues of the first American 
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editions of the Jndian Tales; a beautiful 
unopened copy of the very scarce first 
edition of Surgical and Medical, and 
New Poems and a large number of other 
very interesting Kipling titles, number- 
ing ninety-two in all. 





LEFFERTS ET AL, CHINESE 

COLLECTION 
Exhibition, February 4+ 
Sale. February 9 

Chinese and Japanese porcelains, jades, 
lacquer, swords and other weapons and 
objects of art, the property of Mr. Mar- 
shall C. Lefferts, Miss Belle Gurnee, the 
late David Nash and Mr. G. N. Williams, | 
Ir., will be sold at the Anderson Gal- 
leries on February 9. There is an at- 
tractive series of carved jade, crystal 
and rose quartz statuettes and porcelain 
vases mounted as lamps, one of the most 
effective of these being a rose quartz sta- 
tuette of Kwan Yin mounted as a two- 
light lamp with Chinese brocade shade. 
There is an interesting series of Japa-| 
nese swords, sword guards and guns, 
including the tanto or short sword, the 
katana or long sword and several old 
Japanese matchlocks. One of the finest 
of the long swords dates from about 
1550 and is signed by its maker; both 
scabbard and sword guard are richly 
ornamented while the blade is exceed- 
ingly brilliant. In the small group of 
Chinese and Japanese porcelains there is 
a handsome Ming cylindrical vase and a 
temple jar of the same period as well as 
a Kang Hsi specimen with rich floral 
decoration. A pair of Hawthorn ginger 
jars, also of the Kang Hsi period, are 
very rare. Also included in the sale is a 
group of old Oriental lacquer, objects 
of art in jade, ivory, silver and bronze, 
a large number of sword guards and a 
group of carved netsukes and inros. 





WINTER COLLECTION 
Exhibition, from February 7 
Sale, February 14 

The library of Mr. Percy Winter, to 
be sold at the Anderson Galleries, has 
among its most interesting items, Napo- 
leana, of which one of the most impor- 
tant items is the original plaster cast 
made from the death mask of Napoleon 
by Dr. Antomarchi and from which the 
bronze replicas were cast. There is also 
No. 201, Tableauz Historiques des Cam- 
pagnes d'ltalie with numerous engrav- 
ings by Carle Vernet. The folio was 
published in Paris, 1806. Nine other 
items are included among the books con- 
cerning Napoleon. There are also a 
number of objects of art with Napoleon 
insignia and likenesses. Among other 
interesting items are colored costume 
plates from Godey’s Lady's Book and 
Magazine from 1839-1873 and The Beau- 
tiful Scenery and Places of Interest 
throughout the Crimea, with lithographs 
from paintings by Carlo Bossoli. There | 
is a first edition of The History of Tom 
Jones by Fielding with illustrations by 
George Cruikshank, an edition de luxe 
of Yongus’ Daphne and Chloe and a 
collection of first and other editions of 
the works of John Ruskin in thirty-eight | 
volumes. Of particular interest is also 
a complete set of the very rare first edi- 
tions of S. W. Ryley’s Memoirs. of an 
Actor in three volumes. <A _ Seutter| 
Atlas which contains four maps of 
American interest and a curious map of 
Portugal with inset map of Brazil is an| 
item of peculiar interest. The rest of 
the books included, consist of various | 
and handsome editions of some standard 
authors. 


SOTHEBY'S, LONDON 


LINDSAY HISTORICAL AND 

GENEALOGICAL LIBRARY 
Sale, February 14, 15, 16 

At Sotheby's, London, February 
14-16 a selected portion of the very ex- 
tensive historical, genealogical and gen- 
eral Library of W. A. Lindsay, Esq., 
Clarenceaux King of Arms will be sold. 
The collection comprises valuable deeds, 
charters, etc., from the XIIIth to the 
X1IXth centuries, as well as a large col- 
lection of manuscripts of historical in- 
terest including diaries, accounts, armor- 
ials, pamphlets, plays, etc. from_ the 
Phillipps and other collections. There 
are also printed works on heraldry, fam- 
ily and county history and antiquities, 
including many rare prints of local rec- 
ords and a long series relating to Scot- 
land. Publications of the Maitland and 
Bannatyne clubs, the Seldon Society and 
of the Middle Hill and other private 
presses are also of interest. In the lit- 

(Continued on page 13) 
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and Objects of Art 


NEW YORK Barcelona, Spain 


768 Madison Ave. Freneria 5 


Palm Beach, Fla. 
Plaza Building 


Carvalho Bros. 


e cs 
Fab" 
o\d 


762 Madison Ave. 
New York 


MAX WILLIAMS 


805 MADISON AVENUE 
NEW YORK 


MARINE MUSEUM 


SHIP MODELS NAVAL RELICS 
PAINTINGS ENGRAVINGS 


; 
) 
; 
a 
F 











PHILIP SUVAL 


INCORPORATED 


OLD ENGLISH FURNITURE 
and WORKS OF ART 


746 MADISON AVENUE, NEW YORK 


NEAR 65th STREET 
Also 145 East 57th Street, Seventh Floor 


Purveyors to the Trade 


DALVA BROTHERS 
IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 
510 Madison Avenue : New York 











D1 SALVO BROTHERS 


ANTIQUE 
Italian, French English and Spanish 


FURNITURE 
REPRODUCTIONS 


50th Street and Madison Avenue, New YORK 





EHRICH GALLERIES 
OLD MASTERS 


36 East 57th Street New York 





A. OLIVOTTI & CO. 
WORKS of ART 


867 Madison Avenue 
NEW YORK 


FLORENCE VENICE 


CHARLES FRIEDENBERG 


Vice President 


JAC FRIEDENBERG 


Hudson Forwarding 
& Shipping Co. »< 


CUSTOM HOUSE BROKERS 
and FORWARDERS 


Represented in all the Principal Cities of the World 
Customs Clearance and Delivery Promptly Effected 

We have excellent facilities for having your foreign shipments examined at 

our w°rehouse under Customs’ regulations, where shipments are carefully un- 


packed by experienced employees in handling Works of Art, Fine Furniture, 
etc., and delivered to your establishment free of all cases and packing material. 


Expert Packers and Shippers of 
WORKS OF ART 


Let us relieve you of all worry and trouble in connection with 
Packing and Shipping to and from all parts of the World. 
We specialize in packing Antique Furniture, Works of Art, 
and carefully interpack in our 


SPECIAL LARGE VAN CASES 


and ship direct to England, France, Italy, Spain, and all 
Continental Europe, saving you considerable charges. 


OFFICE: 17 State Street, NEW YORK CITY 


Telephone Bowling Green 10330 


Warehouse: 507 West 35th Street 


Telephone Chickering 2218 


London: Hudson Forwarding & Shipping Co., Inc. 


(Cameron-Smith & Marriott, Ltd.) 
Offices: 6-10 Cecil Court, St. Martin’s Lane, W.C.2 
Telephone: Gerrard 3043. Cables: “Kamsmarat Westrand,” London. 


Also represented in Boston, Baltimore, Chicago, Philadelphia, 
and all principal cities of the World. 


RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 











EXPERTS : Accredited by Great Museums and Connoisseurs 
CATALOGUERS of Many Famous Collections 








In the Heart Just off 
of the Fifth 
Art World | Art Auction Rooms Inc.|] 47" 














EDWARD P. O’REILLY.... Auctioneer 
We make a specialty of disposing by auction, articles of every de- 
scription pertaining to the home—either from large or small estates 
Department exclusively for 
APPRAISALS AND INVENTORIES 
References from the largest and best known legal firms in New York 


5-7-9 East 59th Street NEW YORK 





PNand ENGLISH ANTIQUES 
GINSBURG & LEVY 


397 Madison Avenue NEW YORK 





HENRY V. WEIL 


Genuine American Antiques 
126 East 57th Street NEW YORK 











Studio Founded 1840 
Restoration of Paintings 


M. J. ROUGERON 


101 Park Avenue NEW YORK CITY 


In New York since 1907 














‘Tn the Centre of Art 


The most convenient and most distinctive 
restaurant... for luncheon, tea or dinner 
... for the art patron visiting the Galleries 
or Auction Rooms is 


The MADISON 
RESTAURANT 


in connection with 


THE MADISON 


-.NEW YORK’S 
FINEST HOTEL 


15 East 58th Street... NEW YORK 


Theodore Titze 


Manager 


ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue NEW YORK 





Mortimer J. Downing 


Antiques, Bric-a-Brac and Curios 
Plaza Art Building 9 East 59th Street 


Room 305 





























M. GRIEVE COMPANY 


Genuine Antique Hand Carved Gilt Wood Portrait 


FRAMES and MIRRORS 





234 East 59th Street Regent 549221984 NEW YORK 




















Saturday, February 5, 1927 


COMING AUCTIONS 


( ¢ ntinued from page 11) 
erature series, we note a first edition of 
Jane Austen, 


original 


1816, in three volumes and 
boards, as well as 
Pepys Diary edited with additions by 
Hi. 3. Wheatley in the first edition, 


VALUABLE PRINTED 
Be YOKS AND MSS. 
Sale, February 21, 22, 23 


collectors this Sao sale at 
Sotheby's derives its chief interest from 
series of Americana including Views 

the City of Philadelphia, an extremely 
rare series, published in 1800; the im- 
portant series of Indian papers and other 
tems of American and Canadian inter- 
The Philadelphia engravings, No. 

109 of the catalog, are copper plates 
drawn and engraved by W. Birch, enamel 
painter, and are extremely rare and ap- 
parently undescribed. Other rare items 
are a first edition of Gray’s Elegy, 1751; 
a fine series of the works of J. A. Sy- 
monds, many presented or annotated by 
the author; a collection of works on the 
history and antiquities of Venice, a copy 
the Kelmscott Chaucer, and presenta- 
tion copies of works by “Lewis Carroll.” 
Other interesting editions are Walpole’s 
The Castle of Otranto, 1765; the 1637 
edition of Hamlet; T. Tomkis Lingua 
published in 1617; T. Jenner’s A Wirke 
for none but Angels and Men, 1658; 
Lyly’s Euphues and his England in the 
1001 edition; the Manasseh ben Israel of 
Piedra Gloriosa, 1655, with the four 
etchings by Rembrandt bound in; Mo- 
reau’s Monument du Costume, 1789; 
Montaigne, Les Essais, 1595: Leonardus, 
Speculum Lapidum, on vellum, 1502, etc. 
"here are a series of fine French 
XVIIIth century bindings; emblem 
books ; Hebraica and productions of the 
Bodo 1 press. The incunabula, of which 
there is a considerable series -include 


Aug tine, Epistolae, published in Strass- 
vurg before 1472; Duns Scotus, Super 
Vuarto Sententiarum, Strassburg, 1474; 
\ugustinus de Ancona, Summa de potes- 


fate, Augsburg, Schussler, 1473, etc. 
'here are some interesting illuminated 
Manuscripts and miniatures. The auto- 
graph letters comprise extremely fine let- 


= — 








————— 





WANTED ! arge studio with 

good light, two or 
three rooms furnished or unfurnished 
between 50th and 100th Streets. Rent 
not more than $400 a month. Write 
Reinhardt Galleries, 730 Fifth Avenue, 
Ne York, N. » 


es 











ters of Lord Nelson; important auto 
graph mss., by George Gissing, includ 
ing that of The Town Traveler and let 


ters to his literary agent, Mr. Colles, as 
well as a fine series of letters of W. H. 
Hudson and the third portion of The 
Melville Papers, the latter the 


of Violet, Countess Melville. 


property 


AUCTION CALENDAR 


AMERICAN ART ASSOCIATION 
Madison Avenue and 57th Street 
February 8—The John Quinn collection of au 

tograph letters by celebrated authors. 
ay te 9, 10, 11, 12—-The John Quinn col 
ction of modern art. 


ANDERSON GALLERIES 
Park Avenue and 59th Street 

February 8—First editions, etc., the property 
of R. E. Blackshaw; Rudyard Kipling first 
editions, the property of Miss E. C. Dyett 

February 9—Chinese and Japanese porcelains, 
jades, weapons and objects of art, the pro 
erty of Mr. Marshall C. Lefferts, Miss Belle 
Gurnee and other consignors. 

February 10, 11, 12—Hispano-Moresque pot 
tery, Spanish and Italian majolica, the col 
lection of Francis Wilson Mark Esq., Brit 
ish consul at Palma. 


BROADWAY AUCTION ROOMS 
February 10, 11, 12 
paintings and rugs. 


Household furnishings, 


FIFTH AVENUE AUCTION ROOMS 
841 Fourth Avenue 


February 7, 8, 9—Period furniture, antique and 
modern silver, tapestries, paintings and rugs 


RAINS GALLERIES 
3 East 58rd Street 


February 10—A large collection of oil paint 














a . | 


We Announce 


The Appointment 
KARL BARTH 


As sole Advertising 
Representative for 


THE ART NEWS 


in the territories of 
GERMANY AND 
GERMAN-AUSTRIA 


For full information as to ad- 
vertising rates and specimen 
copies address his office at 


Konradstrasse 4 
Munich Germany 

















The Art News 


“RAPHAEL AND 
LA FORNARINA” 
By J. A. D. INGRES 


12%4x10™% inches 


No. 325 OF THE 
CATALOG OF THE 
JOHN QUINN 
COLLECTION SALE 
TO BE HELD ON 
FEBRUARY 9, 10, 
11 AND 12 AT THE 
AMERICAN ART 
ASSOCIATION 


ings, by old masters of the Italian, 
Dutch and English schools. 


SILO AUCTION ROOMS 
February 9, 10, 11, 12—Early American furni 
ture 
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Portrait 





PAINTINGS BY 
OLD MASTERS 


21 East 57th Street, New York City 


GALLERIES 


VAN DIEMEN_ | 


by Bronzino 














French, 





J. ‘DOPPLER > 


Munich, Briennerstr. 3 


Antiques, Tapestries 
Far urniture, Ete. 


Price & Russell 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


| 
| FERARGIL 


37 EAST 571x ST. NEW YORK 


Amsterdam ‘ Berlin 
| Rokin 9 Unter den Linden 17 
Messrs. | Dikran G. Kelekian 





Works of 
Art 








innit Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 























| Sale XXXVI March 15th-16th, 1927 
| A very important 
Collection of a Prince 
IInd Part 
LITHOGRAPHS 


of the French School 


Daumier, Gavarni, Lami, 
Monnier, etc. 


CARICATURES 


of the French and 
English Schools 


DRAWINGS 
Hollstein & Puppel 


Meinekestrasse 19 
Berlin W 15 




















| | Kennedy & Co. 


Etchings by 
Old and Modern Masters 


Old English | 

Sporting Prints | 

Marine Subjects | 
693 Fifth Ave., New York 





METROPOLITAN 
GALLERIES 


PAINTINGS 


by AMERICAN and 
FOREIGN MASTERS 


New Address 
578 Madison Av., New York 


Opposite American Art Galleries 























W. Schnackenberg 


PRIMITIVES 
WORKS OF ART 
OLD MASTERS | 


MUNICH 


Georgenstrasse 7 | 











ry ee Bucs 


as 


Works of Art 
Old Tapestries of Merit 


H. MICHAELYAN, Inc. 


20 West 47th Street, New York 
Est. since 1901 





Tel. Bryant 3456 











EDGAR WORCH 
(formerly Ludwig Glenk) 
Berlin, W. 8, Unterden Linden 31 


ANTIQUES 
Specialist in Chinese Art 



































P. Jackson Higgs 


Works of Art 
11 East 54th St., New York 


PAINTINGS, BRONZES, ROMAN 

AND GREEK EXCAVATIONS, TAP- 

ESTRIES, CHINESE PORCELAIN, 
RARE RUGS, OBJETS p’ART. 


| St. Louis, Mo. 








———— SS 


| 
| ST. LOUIS 


ART GALLERIES 





| HIGH CLASS 
PAINTINGS 


Bought and Sold 





4398 Olive Street 





MAX SAFRON, Director 
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OLD MASTERS AT 
RAINS GALLERIES 


the important paintings that 


will be sold at auction by the Rains Gal 
leries, 3 East 53rd Street, on Thursday 


Among 


evening, February 10th, at 8:15 o'clock, 
is Murillo’s great painting “The Imma 
culate Conception,” rescued from ob 
scurity by a Spanish collector and of 
which the San Francisco Daily Times 
speaks as follows: 

“The Murillo painting of the Immacu 
late Conception is the only canvas in the 
world of this size and subject by the 
famous Spanish artist of the 17th cen 
tury. The picture has been pronounced 
unquestionably genuine. It 


cellent state of preservation, the colors 


is in an ex 


still retaining their wonderful glow and 
r'chness, the yellow and light reds of th 
themselves to 


background seeming of 


radiate a light which spreads about th: 


graceful figure of the Virgin, who 
stands, buoyed up by clouds and a litt! 
crescent moon, surrounded by baby 


cherubs who gaze upon her in grave de 
votion and wonder. During the Napo 
leonic invasion of Spain strange means 
were resorted to for the preservation of 
famous art possessions from the enthu 
siasm of Gen. Soule who was carrying 
on a wholesale transportation of Spanish 
In an effort to 


preserve the present masterpiece at that 


masterpieces into France. 


time it was covered with a thick coating 
of asphalt and a painting of inconse 
quential that. 
Hanging in an old inn for a century, 
knowledge of 
was forgotten. In 1924 the curiosity of 
an intelligent Spanish collector was 
aroused by the unusual condition of the 
canvas and the picture was purchased for 
a moderate sum. By tedious and cau- 
tious cleansing at the hands of an expert 
restorer the present excellent Murillo 
was brought to light and found to be as 
lovely and fine a painting as has come 
from the hand of the famous old 
master,” 

Other paintings included in the sale 
are catalogued as examples by Velas- 
quez, Goya, Holbein, DeHoog, Van der 
Neer, Van Dyke, Sir Joshua Reynolds, 
Sir Thomas Lawrence, J. M. W. Turner, 
Sir Wm. Beechey, Sir Peter Lely. 

The exhibition opens Tuesday, Feb 
ruary 8, and continues through Wednes 
day, from 10 a. m. to 10 p. m., followed 
by the sale on Thursday evening, Feb 
ruary 10, at 8:15 p. m. 


worth was done over 


the painting underneath 





AUCTION REPORTS 








HOLMES ET AL AMERICANA 





lit 


204 


240 


TUA 


American 
American 


The Bible. Verbum Senipiternum. 
The Seventh Edition with Amend 
ments. New York, printed for S. P., 
circa 1780. Apparently the most 
complete copy known; Edgar H. 
W cits TTS Tee eee 
Cahitornia 
Collection of playbills issued by the 
New San Francisco Theater, 1853 
Pt. i,” EE néeekeaceess 
Clarke (A. B.) 
and California. 12mo. Boston, 
1852; apparently the old perfect 
copy to appear at public sale; Thos. 
Di. SRE, cass ten ee 
Damon (Samuel C.) A Trip from 
the Sandwich Islands to Lower Ore- 
gon and Upper California. Hono- 
lulu, pelabed at the Polynesian Of 
fice, 1840, extremely ; 
Lyman 
Oregon and the Northwest. 
de la Propagation de la Foi pour 
la Province de Quebec. Montreal, 
1877-1920. Complete set; N. Y. 
Public Library....... 
Psalms. New England Psalm Book 
Boston, printed by B. Green and 
Allen for Nicholas Buttolph, 17v2; 
very rare issue; L. C. Harper.. 


$145 


rare; G. D. 
Annales 
ea eneeeeys 250 
1 


GOULD COLLECTION 


Art Association—French, Dutch and 
paintings of the XIXth century 


and contemporary schools from the estate ol 
the late Charles A. Gould were sold on Janu 
ary 27th, bringing a grand total of $50,140.00. 
Important items and their purchasers follow: 


42 


SS 


American 


Alexander Gabriel Dechamps, French, 
1803-1860. Le Voyageur; M : 
Hall 
Charles Emile Jacque, 
1804. Le Printemps; T. Williams 675 
Narcisse Virgile Diaz de la Pena, 

French, 1807-1876. A Nymph; Mrs. 


French, 


Lg re 1,025 
Narcisse Virgile Diaz de la Pena, 
French, 1807-1876. Landscape with 
. Th & 2! Parr SIO 
Corot, Jean Baptiste Camille, Land- 
scape with Figure, 174% x 25 inches; 
Some Lavy Gamereee 2... cccccccsee Gye 
Ziem, Felix, Venetian Scene, 17% x 
26% inches; Rougeron ........ : TOO 


Corot, Jean Baptiste Camille, Land 
scape with Figures, 11 x 16 inches; 
W. S. Gould 

Breton, Jules, The Gleaners, 28% x 


4,400 


23% inches; Charles E, Moran, 
PE c.ck- hex eines o90 den 460000008 2,900 
Schreyer, Adolphe, The Wood Cut- 
ter, 30 x 25 inches; A. A. Tilney.. 1,100 


Moon 
Ww. 


Cachoud, Francois Charles, 
light Scene, 24 x 29 inches; J. 
Clarkson . 
Thaulow, Fritz, Landscape, 26 x 32 
inches; Charles A. Gould 
Dupré, Jules, L’Approche de I’Orage, 

25 x 32 inches; Ray Hopper, Agent 2,000 


Cachoud, Francois Charles, Land- 
scape with Cattle, 26 x 32 inches; 
ee ee FR errr rere 525 
Isabey, Eugene, The Jetty, 24% x 
32 inches; + re ee 525 
Cachoud, Francois Charles, Land- 
scape with Stream, 29 x 36 inches; 
| a SO ae ree eee 1,025 
Thaulow, Fritz, Landscape _ with 
Stream, 32 x 39% inches; W. S. 
EE A tee he Eek ae bees ohS 3.0% 66 6 3,700 
Verboeckhoven, Eugene, Landscape 
with Sheep, 29% x 39% inches; 
ee NN, DAE oo 5 a0 5609 we 750 
Dieterle, Marie, Driven Cattle, 40 x 
on tcnes: HE. FP. AWWOR coeccss: .. 1,180 
Harpignies, Henri Joseph, Land 
scape, 48% x 59% inches; W 
SERRE PPT COTTE 6,700 
Von Rosen, Georg, Le Matin de 
Waterloo, 42% x 34 inches; Ray 
soit bode hh b0 + 6% Rad 4,100 
Falero, Luis, Le Jour, 39% x 20 


inches; W. W. Seaman, Agent.... 520 
Seignac, Guillaume, Mystical Figure, 


69 x 38 inches; Thomas Northrup... 700 
Vibert, Jean Georges, Psyche and 
Zephyr, 4 ft. 7x 7 ft. 3; E. F. Albee 900 


CATTADORI COLLECTION 
Art Association—Italian furniture, 


textiles, tapestries and ironwork, the collec- 


tion of Mme. 
January 


Pietro Cattadori were soid on 
28th and 29th, bringing a grand 














American Art Association—Americana from the total of $83,605.00. Important items and 
collections of H, C, Holmes and other con their purchasers are as follows: 
signors were sold at the American Art As 95—Felletin tapestry of the XVIIIth 
sociation on January 26 and 27, bringing a century, L’Amant Imprudent, 7 ft. 
grand total of $12,160.50. Important items ee OS le Rs 0b e650 2206002 $850 
and their purchasers follow: 97-—-Hunting tapestry of the Flemish 
| ee tre ae ern oat 
Auctioneers and Appraisers 


RAINS 


TELEPHONES 
PLAZA 6034-6035 





and others. 


EXHIBITION 
Tuesday and Wednesday 





3 East 53d St., New York | 


GALLERIES"™ 


WILL SELL AT AUCTION 
Thursday Eve., Feb. 10th, at 8:15 


A Magnificent Assemblage of 


OIL PAINTINGS 


Fine Examples of Murillo, Velasquez, Goya, Zurbaran, Von Hon- | 
thorst, Albertinella, Girolanio del Pacchia, Jost Sustermann, Rennier 
de la Haye, Holbein, De Hoog, Van der Neer, Van Dyke, Sir Joshua 
Reynolds, Sir Thomas Lawrence, J. M. W. Turner, Claude Lorraine, 
Canaletto, Nattier, Godfrey Kneller, John E. Millais, John Lagurre, 
Geo. Moreland, Geo. Inness, Rosa Bonheur, Corot, Dupre, Jacques, 
Fielding, Sir Wm. Beechey, Sir Peter Lely, Benj. West, J. B. Greuze, 


| Feb. 8 and 9, 10 A. M. to 10 P. M. 








Auctioneer 

















MATTHIESEN GALLERY 


BELLEVUESTRASSE 14, BERLIN W 9 
February and March 
Exhibition of German and French Still-life Paintings of the 
XIXth and XXth Century 








LS] 


261 


262 


203 


206 


528 
say 


SAT 


357 


| 366 


KOUCHAKI]II 
The 
Kouchakji 
dian 
statuary, 
art 
grand total of $40,713. 


The Art News 


Renaissance period, Le Mois de Mai, 


8 ft. x 8 ft. 2; H. E. Russell, Jr., 
ES OP rey Tree eee ee 1,250 
Felletin verdure tapestry of the 


XVIIIth century, Paysage Enchante, 
7 ft. 7 x 15 ft. 6; Barnet J. Klar.. 1,425 


[wo embroidered velvet armchairs 
and two side chairs, Louis XIIIth 
frames; Mrs. A. Wayne,........++> 1,120 
Two embroidered velvet armchairs 
and two side chairs, similar to the 
preceding; J. W. Clarkson........ 1,200 
Four XVIth century tapestry carved 
walnut state chairs in Louis XII Ith 
style; C. E. Moran, agent......... 1,100 


Important Gothic bouclé crimson 
velvet chasuble, with needle-painted 
orphreys, X Vth century; L, Maurice 1,350 
Gothic bouclé crimson velvet and 
gold needle-painted chasuble, Italian, 
late XVth century; Ercole Canessa 1,800 
Royal verdure tapestry, Paysage au 
Perroguet. Franz de Pannemaker, 
Lille (?), circa 1700, 8 ft. 10 x 8 ft.; 


Pre Ae ,800 
Pastoral tapestry, woven at the old 
Paris Gobelins, XVIIth century, 
Gombault et Mace series, 8 ft. 5 x 7 
1: t DOG GUNS, cs tavivebaboces 6,000 
Aubusson verdure tapestry of the 
Regence period, 8 ft. 9 x 18 ft. 3, 
Le Pare aux Oiseaux; Mrs. A. 
ON rs errr re 200 
Pair of Brussels tapestry carved 
walnut state chairs, Italian XVIth 
epeeny: AMONG. 6 osccccwenksba 2,800 
Pair of Brussels tapestry carved 
walnut state chairs, Italian XVIth 
conttiry: A. AsO sce cccdccoceces 2,800 
Pair tapestry turned walnut state 
chairs of the Flemish Renaissance ; 
SS Cera eee 1,300 
Important Regence needlepoint 
carved walnut settee, Louis XI Vth 
a ee ee eee 1,200 
Pair of important walnut state chairs 
covered in Vith century Brussels 
tapestry: J. F. Beate... .scsanvees 2,200 
Pair of chairs, similar to preceding; 
Joseph Gabriel iets eseue ROO 


FRERES COLLECTION 

Anderson Galleries—The collection of 
Fréres of glass, Persian and In 
miniatures and manuscripts, ancient 
Persian rugs and other objects of 
were sold on January 25th, bringing a 
Important items and 


their purchasers follow: 


62 


105 


Glass mosaic cup, Roman, Ist cen- 
tury; Mr. A. Khayat....cccccscece $3 
Pottery lamp, Mesopotamian Rakka, 
IXth century; Bourgeois Galleries 335 
Pottery ewer, Rhodian, XVIth cen- 


tury: Mr. J. Z. NOOriBh. .scccscee’ 380 
Pottery plate, Rhodian, XVIth cen- 
cary; Mr. J. ©. NOOUMMBiacscver 325 
Large pottery vase, Mesopotamian 
Rakka, Xth century; Mrs. E. C. 
eee ee eee ee: | 
Large pottery vase, Mesopotamian 
Rakka, Xth century; Mr. R. 

i won pitas ecm cach Ses eeee 45 575 
Pottery vase, Syro-Egyptian, IXth 

Xth century; Mr. Gabriel Beilouny 500 
Pottery tray, Hispano - Moresque, 
XVIth-XVIIth century; Mr. R. D. 
EPP OO TIT re PC tT tt) 


(Continued on page 15) 
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Jacques Seligmann & Co., x. 


3 East 51st Street 
NEW YORK 


PERMANENT EXHIBITION 
of 
WORKS of ART 
and PAINTINGS 


PARIS 


57 Rue St. Dominique, Ancien Palais Sagan 














REINHARDT 
| GALLERIES 


| 730 Fifth Avenue, New York 


OBJETS D’ART 


11 Bis Rue Boissy d’Anglas } 


| 
| 





GOLDSCHMIDT 
GALLERIES 


730 Fifth Avenue, New York 


11 Bis Rue Boissy d'Anglas, Paris 
Kaiserstrasse 15, Frankfurt 
Victoriastrasse 35, Berlin 


PAINTINGS 


By OLD and 
MODERN 
MASTERS 




















F. Kleinberger 


Galleries 


Lewis & 





THE PEN and BRUSH 


Winter Exhibition of 


PAINTINGS by MEMBERS 


Until March 15th 
16 East 10th Street 


Visitors Welcome 











RANDALL DAVEY 


Water Colors 
Polo and Western Ranch Life 
Beginning February 7th 


MARIE STERNER GALLERY 


9 East 57th Street, New York — 


Simmons fa. 
wis 725 Fifth Avenue 
NEW YORK 
Old Masters 9 Rue de |'Echelle 
and PARIS 
Art Objects ove | 
— ANCIENT PAINTINGS | 


| SPECIALTY PRIMITIVES | 
of all Schools 
and 


| OLD DUTCH MASTERS 


730 Fifth Ave., New York 


CHICAGO, 908 N. Michigan Ave. 
LONDON, 74 South Audley St. 
PARIS, 16 Rue de la Paix 
































NEW ART CIRCLE 


J. B. Neumann, Director 
35 West 57th Street 
Neumann & Nierendorf, Berlin 
Neue Kunstgemeinschaft 
Graphisches Kabinet, Muenchen 





M. GRIEVE 








CORONA 
MUNDI 


International Art Center 


We purchase paintings by Roerich, | 
Gauguin, Puvis de Chavannes, 
Segantin, Ryder, Sargent, Van Gogh, 
Manet and Whistler. 


310 Riverside Drive 
New York 








COMPAN Y 
234 East 59th Street 
New York City 
Tel. REGENT 3492-1984 
Importers of 
GENUINE ANTIQUE 


CARVED Woop FRAMES 


We have the correct 


Periops FOR OLDpD 





Master PAINTINGS 

















Ten Philadelphia Painters 
Exhibition of Oil Paintings 


THE ART CLUB 


February 6th to 26th 
THERESA F. BERNSTEIN 
CORA BROOKS 
ISABEL BRANSON CARTWRIGHT 
CONSTANCE COCHRANE 


MARY RUSSELL FERRELL COLTON 


Engravings, (Tapestries 
Needle Points, Embroideries, 
Mirrors and Crucifixes. 


REPRODUCTIONS 
in sizes 12x16 to 56x90 
Always in stock 





FERN I. COPPEDGE 
NANCY MAYBIN FERGUSON 
LUCILE HOWARD 
HELEN K. McCARTHY 
M. ELIZABETH PRICE 








| SCULPTURE BY BEATRICE FENTON | 
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{UCTION REPORTS 


15 


MONTREAL 


Through the generosity of the present 
Lord Strathcona and his family, over 
one hundred paintings and several other 
art objects have been given to the Art 


(Continued from page 14) 
168 —Ivory statuette, “Flora,” Hellenistic. 


time of Pompey the Great; Mr. M. 
Guttman, Jr. os..8.... Se oGWie see 6 370 


160-—Marble statuette, ‘‘Venus,” Greek, 


Association of Montreal. A portion of 
IInd century B. C.; Mr. R, N, i i i j 
DRE cn atc ate eee Th the picture collection is now on exhi- 
vy4—Glass ewer, Arabic, XIIth-XIIIth bition in the lecture hall. The works on 
century; Mr. R. D. Martin....... 15 : ‘ e' we tee " . 
235 Enameled glass beaker, Arabic, Xth view are chiefly of British and Conti- 
century; Mr. R. D. Martin....... 1,200) nental painters, though there are a few 
pds: , G é SS = - a o ~ ( © ‘ . “© 4 
west Ge ernocing ot ; tgun, Sidonisn, a examples of American art of an earlier 
201—-Pottery vase, speceqatensinn Rakka, day, and a few items by Canadians, 
1Xth century; Mr, M, Guttman, Jr. 525 \mong these latter must be mentoined 
2v2—Large pottery vase, Mesopotamian , . . . 
Rakka, IXth century; Mr. K. ihe landscape with figures sawing an oak 
GND <a oei'se'esn tees Peake ook x . 400 by Homer Watson, R. C. A. This small 
“u3—Large pottery vase, Mesopotamian 
Rakke, 1Xth century; Mr. 8. T. canvas was one of the features of the 
pony abcutatemeaey ie lieae . 1,300 \rt Association Spring Exhibition in 
204 sarge pottery vase, Mesopotamian 9. » « 1 ; 
te Wee ae ae a 1894 where it was awarded first prize. 
Benedict baeibiptin ke ere Several of the pictures are of generous 
205 Large pottery vase, Mes -sopotamian size, among the -m being “Niagara Falls,” 
Rakka, IXth century; Mr. S. 1 by ). A. Aitken; a glen with waterfalls 
DR ch caw ediaaweneede seul G7 


326—Miniature, Persian, XVIth century; 
Mr. J. Z. Noorian Di 


in the distance by Sir John Millais; a 
partly draped figure representing St. Se- 


bastian attribute Gui i: 
905~—Siebreldeced tebtean, Preach. tiie vastian attributed to Guido Reni; and a 


half of the XVIth century; Mr. R 


typical landscape by J. MacWhirter. 

coo)" nial as Mammen tank ena les G25 sJenjamin Constant, Jules Lefebore, J. J. 

348—Heroic bronze bust, probably of Tissot, and Alma Tadema are also rep- 

Sappho, Greek, Vth-IVth contery, resented, together with orks by Baron 

BOO Rue. Persian, XVIth guetuers Me. Henry Lys; ni early Joseph Israels; a 
PVG: GUOUUO as ae tcevbvinveseve GO 


“Stagin a Forest,” by Rosa tan sbi 
“Young Girl with a Geat,” by Diaz; and 
two works by Jacque constituting the 
main features of the foreign section. 

At the W. R. Watson galleries an ex- 
hibition was eB of the recent work 
of Robert W. Pilot, the majority of the 


HUGH BLACK RUGS 
Anderson Galleries—Two hundred rare old rug 
collected by Dr, Hugh Black of ieabthatr. 
N. J., were sold on January 27, 28, 29, 
bringing a grand total of $116,435. Im 
portant items and their purchasers follow 
13 one Ladik prayer rug of the 
XVIIIth century, 6 ft. 3 x 3 ft. 9; 


on 





























' : ; ; paintings being the result of two in- 
Miss H. Counihan, Agent ........ $500 ‘ t ” By ROY BROWN. N. A. teresting journeys to the sea. : 
31—Kulah Rug, Asia Minor XVIIIth MAINE LEDGES ’ Mia 8 : [he pictures indicate an advance in 
century, 5 ft. 9x4 ft.3; Mr. E. Fo Purchased by the Metropolitan Museum for us permanent collection from the this young artist’s work and ably justify 
can” nee gt roa . Nae wai Grand Central Art Galleries his election to an associateship of the 
35—Kulah prayer rug, Asia Minor, ‘ a ————= RCA 
XVIIIth century, 5 ft. 3 x 3 ft. 7; . a a 
- Mr. E. G, Metcalfe .......... -++++ 40 63 _Dubuffe, Claude Marie, 1790-1864. ox, Show they offered to lend two of their BAI JTIMORE ype . 
37 Antique Mir Saraband rug, 9 ft. 10 Madam "Delvalle ib sana? *s naka 250 main galleries. This proved a very 
x 5 ft.; Miss L. Goltz........... 535) 64—Sully, Thomas, 1783-1872. Thomas . . ’ eles >. 14: Ne ee : 
38 Old tailed Lavehr rug, 8 ft. tes . Abthorpe Cooper ........seeceeee8 230 happy move, for the exhibition was Art in saltimore is as lively at the Art lovers of Buffalo have another 
ft. 11; E. F. Collins, Agent...... 550 6S a, a som, 1796-1865. George °70 properly housed and at the same time a moment as it has been for a very long treat in store for them in an exhibition 
53—Rare antique Bergama rug, Anatolia, 72 Stuart, Gilbert, 1777-1823, ‘Abraham 2 large number of visitors were drawn time. of paintings by the famous master, Jean 
XV ith iit century, 6 ft. 8x Mame ee eee ee = 5,000 who otherwise would not have attended “The Laura Knight exhibition alone is Baptiste Simeon Chardin. This collec- 
an 7; - gens J. arg trees “= 74—Pratt, Matthew, 1794-1806. . Lieu- a the museum, The attendance averaged re , 8 Ls pe tion, highly representative of the mas- 
5oO S a z. ~e é ’e a, g e Jer e es é t eee 575 ¢ aa > aw » y ‘ < c y ‘ .” - . . 
5 4 gs ry 3; fir. Adoiph rae 575 95 po mtg Maggs Bg oil 15 about eight hundred a day. somet ung worth talking about withou ter’s work, won great praise when it was 
%—Antique Baku rug, 11 ft. x 5 ft. 2; of George Washington............. 425 In connection with the show a dinner ™entioning others. But there is also an shown at the Wildenstein Galleries in 
Mrs. E. R, Lane.....+...+-+eeeees 675 76—Charpentier, Auguste, 1815-1880. 9 was given January 13th by the citizens exhibition of Blackfoot Indian paintings New York. These galleries have loaned 
98—Antique Kuba rug, Caucasus X VIIth Armand Dalhast cseees De ik dle 200 of Hartford to a number of the exhibit- by Mrs. Caroline Gibbons Granger. Mar- the collection to Buffalo. 
a Rapa etbariteeelbes Reeepiep tap TN Wi Alston, Washington. General An- | ing artists who were guests of honor at garet M. Law has a display at the Mary a 
XN AMC wccccccesecceeseseeseseces < drew ACKSOM eecseeseeeserseesese v4, ° an . . ) . a* r : z ‘ P 
. the dinner. These included F. Ballard land Institute, the Walters Art Gallery - 
”) F il yr, Centra *ersia, 10 » ‘se. S - . buted to) eae . is « : : M 
‘ 7 7 ft. 3: Mt. = Minnie 1225 Sone Shields - ee wig! tps 210’ William, Leonard Ochtman, Charles W. is in full swing, and at the Museum of KL, IRA 
108—Antique Baku rug, Caucasus 83—Sully, Thomas, 1783-1872. Mme. Hawthorne, Mr. and Mrs. Hovsep Push- Art there are the Sims wate rcolors, and, The Arnot Art Gallery at Elmira has 
XVIIIth century, 12 ft. 11 x 5 ft. _ Vat BOD sos vevskkaakvive dene 250 man, F. Luis Mora, D. Putnam Brinley, of course, the Van Dyck painting which heen showing an exhibit 
‘ Peat ney gee ee ee ‘0 84—Dunlap, William, 1766-1839. Thomas 475 Jerome Myers, E. S. Barrie, Victor Sal- cost Mr. Epstein $200,000. ings by Sigurd Skou « t January 
_ TVilith cee ls he 7 Sully ...sesescereeseees soi aad aid  Vatore, Mr. and Mrs. Batchelder. . jeanne ecsreehnnl and will open an exhi echings 
ce ° ‘ vo it. 9; x . - 727-1860. } zal : e : ' a 
Miss L. Goltz ........+++..0+0. 850) *° con distaste eb Gano, 290 The Morgan Memorial Museum pur- show felt, however, that perhaps the by Alfred Hutty in February. Lhis ex 
110—Giordes prayer rug, Turkey XVITIth 86—Peale, Rembrandt. Mrs. Siddons in chased an interior by Johansen and a most important result was the interest hibition was shown in Binghamton in 
Costikes 6 ft. 7 x 4 ft, 3; Kent 475 the character of “The Tragic Muse” 275 number of other sales were made during awakened in Hartford in pictures and January and will go to the Public Li- 
114 Anse a avehr rug, South.  99-—Waldo, femal L., 1783-1861. Boy oan | the exhibition. The managers of the the purchase of pictures. brary in Utica in March. 
é Airman 1é 8, Sout! ts ) OMNES o Raa naon Chak Caney 2 
ern Persia, 7 ft. 11 x 4 ft. 8; Miss wit 
I eee: S004 a% aearne 525 a — 
117--Large Feraghan rug, 15 ft. S x 7 ft 
i ee Be B, bee. uated T2 r ~ 
126-——Early star QOushak rug, Anatolia HAR rE ORD 


XVith century, 9 ft. x 6 ft. 11; Mr. 


e6 
H. Lober ....... se eeeeaseeees - §5 Hartford, Connecticut, has just closed i I I UL) S B OH LE R M #@ NI C H 
— a ge gy ae we. x @ 1.059 the most important art show held in that ) 


148—Kuba rug, Caucasus XVIIth cen city in recent years. The exhibition con- 


tury, 9 ft. 7 x 5 ft. 5; Collins, Agt. 1,200 


10--hakiees "leak wen,” Wee sisted of some sixty paintings and forty Briennerstrasse 12, Munich, Germany. Cable address: Antiquitaeten Munich , 
a ae, 1 3 ine “te bronzes from the.Grand Central Art 


154——Kurdish rug, Persia XVIIIth cen Galleries of New York 


' } allerie Ne <. As this was a 
j it 7 aOR. Dy Be. J. Cr tas 7 ; 
Seiten ptidbelid ets Boacet Mio 2,800 very small exhibition for these galleries e 
157—Kuba rug, Caucasus XVIIIth cen to arr: : F : 
] L 


ange it was possible to make a 
tury, 9 ft. 9 x 4 ft. 4; Mr. arrange I ? z 


















































PE uh Se ee 1,800 careful selection so that all of the works Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 
162—-Large Kuba rug, Caucasus XVIIth - allv high caliber 
century, 18 ft. 9 x 8 ft. =. 3 & shown were otf an unusually high ca . 
164 im nesses sosear ginaeneegies: ROOD In the preliminary arrangements the 
century, 11 ft. 7 x 6 ft. 8; Charles local committee sponsoring the show en- 
of London Ne re, a ee eee 1,300 or Bere = 
172—-Large Kuba rug, Caucasus XVIIth countered the usual difficulty of yg — 
century, 19 ft. 1 x 8 ft. 7; Charles : ‘+r space for the display of the 
: y» oor | Ing proper space tor € pia) t rs 
GH EMGON 6 vices eciceeesiseveass SOL ua ce ALLER d n odaern aste 
173—Antique Souj Bulaq rug from Per pictures and bronzes. This problem was SCHWARTZ GALLE = Pascal M. Gatter —— Old r tored, revarnished, relined, 
{ 7 ft.; s . ah 7 : . ~aintings restore 
ag 8 eed ” be , - i -” 2 J 1.150 | happily solved by the Trustees of the ow FINE PAINTINGS cle ty by expert. maverencee Es 
176—Antique Kurdistan rug, Sega | Junius Spencer Morgan Memorial Mu- 517 Madison PAINTINGS museums, dealers and T 3 
Persia, 18 ft. 3 x 5 ft. 8; ra. EZ ‘ wie, ; , . hats TCHINGS 
Ree DARE 6c cineecccdencccvnsens 1,200 scum, The museum was given to the |] Avenue : Ave S 6 EAST 39TH ST., NEW YORK QO. ROUS 
181—Important XVIth century Persian ity of Hartford by the late J. P. Mor- | |] NEW YORK NG POS Studio, 150 East 34th Street, New York 
Isphahan rug, 21 ft. 8 x 8 ft. 10 city ol Hartford by the late J. F. - : | Telephone Ashland 6749 
inches; Walter M. Grant, Agent. ..17,500 gan in memory of his father Junius = 
183 Antique Karabagh rug, Caucasus, 19 “ : . pee 
ft. 7 x 7 ft. 3; Mrs. E. R. Lane... 1,200| Spencer Morgan. It is a gem of archi- 





185—Important Kuba tree rug, Cauc asus 


XVIIth century, 15 ft. 1 x 7 ft. 2; | tecture inside and out with a number of nS hs wae ; =e Early ( ‘hinese { \7t 
, Mr. J. Carmichael ............... 2,000) Jarge adequately lighted picture galleries 
6 


Antique Karabagh rug, Caucasus 


circa 1800; 18 ft. 7 x 6 ft. 11; Mr on the second floor. When the Trustees AINSBOROUGH "Old Chin stan 4 E J van WISSELINGH 2 C® 
c 5 : eV. 
188 At.., Kuba palmette rug, Cau 1,150 Of the Museum heard of the coming ( . Old Chinese Porcelain 

















XVIItk t 14 ft. 7 x 6 Early Chinese Sculptures and Pottery 
casus th century, 7x 6 ia a ee eee ee r ' 
ft. 2; Mr. L. Maurice ...... ei40 ROOE eae ee GALLERIES, Inc. Rare Persian Faience 
191—-Large Kuba rug, Caucasus XVIIth $$$ — LERIES OF 
century, 14 ft. 6 x 6 ft. 7; Miss L | . : ——o . IN THE GAL u ‘ 
14 —Antane” Khorassan’ vag. #5 G.C GLENN NEWELL 1 1 Parish -Watson & Co., Inc. HIGH CLASS 
7 ft. 10; Mr. Grover O'Neill. 1,200 "Constructive Criticism 44 East 57th Street New York 
195—Daghestan rug, 10 ft. 8 x 5 ft. 9: | 
Charles of London ............. 1.075 











Fy te | PAINTINGS 
19-n Mae wn Caucasus | Advanced Students and others | Paintin ys WE 
XVIIth century, 12 ft. 10 x 5 ft ‘“Not a Painting Class ” We 'g 
7; Miss H. Counihan, Agent... 7.500 Carttcie Statins, N. Y. Tel. Circle ean | 
1 by tment only 
CLINE COLLECTION Beginning Feb. 19—"sy aoocieme 


| 
INE COLLECTIO! = ——$— Rar || N.E. MONTROSS 
A sale of American portraits by American Kare Antiques | . ° 
artists from the collection of Dr. I. M. Cline 


was sold by Samuel T. Freeman & Company, 


| PUBLISHERS 
s Philadelphia, on January 17 and 18 The Pennsylvania Academy 




















or tHe ETCHINGS ay 
iportant items and the prices follow : Wor $0 Art ' 
10—Duveneck, Frank, 1845-1919. Sym. of the Fine — a ae ks of M. BAUER «. o. 
a a See eee $ 230 Broad & Cherry Sts., Philadelphia 
12—Amans, Jacques, 1801-1888. Miss roa ‘ , nM NW ¢ ¥ 
ee eer ee 230 Oldest Art School in America 222 Central Park South | MONT ROSS GALLERY | 
“6—Waldo, Samuel L. and Jewett, Wil | Instruction in Painting, Sculpture 
Ke Polk ere ee. 32™°5 99q|] and Illustration. Send for Circular. New York 26 EAST S6ru ST. NEW YORK | ]/ 78-80 ROKIN AMSTERDAM 
19—Amans, Jacques. 1801-1888. Andrew ELEANOR A. FRASER, Curator 


























FRE reac eerie dices weehes 5 200 a 
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9 East 56th Street 


TO THE FRENCH GOVERNMENT — 


WORKS OF ART 





EDOUARD JONAS of Paris 


ART EXPERT 


PICTURES - 


3 PLACE VENDOME, PARIS 


- TAPESTRIES 
New York 

















Arnold 
Seligmann & Fils 


if 
Works 
0 if Art 
23 Place Vendome, Paris 
cw 


| Arnold Seligmann, Rey & Co. 


Incorporated 


11 East 52d St., New York 




















/C.T. LOO & CO. 


34 oun ee - Paris 
5590 Pith ~e., New York 


(Ch inese 
Antiques 


cw 


Branches 


SHANGHAI - ~- PEKIN 





























BRUMMER 


GALLERIES 


WORKS 
OF ART 


27 East Fifty-seventh Street 
New York 
203 Bis Bd. St. Germain, Paris 














































Ainslie Galleries, 677 Fifth Ave.—Exhibition 
of portraits by Thomas Casilear Cole 
The Allied Artists of America Fourteenth 


annual exhibition, Fine Arts Galleries, 215 
West 57th Street, until February 13th 
Anderson Galleries, Park Ave. and 59th St. 


International exhibition of the Société 
Anonyme, until February 5th. First coop 
erative exhibition of American paintings by 
the Associated Dealers in American paint 
ings Exhibition of Beuron ecclesiastical art 
of paintings, wood carvings, goldsmith’s 
work, February 5th until February 12th. 


The Art Center, 65 E. 56th St.—-Exhibition of 
paintings by Peter Helck and Edwin B 
Child, until February l5th 


Art Patrons of America, Inc., 
Exhibition of 
Victoria Ruemann, 


Babcock Galleries, 19 E. 
paintings by Charles P. 
sist until February 12th 


Bonaventure Galleries, 686 Madison Ave.—Au- 
tographs, portraits and views of historical 
interest. 


Paul Bottenwieser, 489 Park Avenue—Paint- 
ings by old masters. 

Brooklyn Museum, Eastern Parkway and 
Washington Ave., Brooklyn, N. Y.—Exhi- 
bition of watercolors, pastels, wood cuts by 
Gordon Craig, Print Gallery, until February 
28th Exhibition of paintings by Gustaf 
Adolph Fjaestad, until February 27th 

The Brummer Gallery, 27 E. 57th St.—Exhi 
bition of paintings by Czobel, until February 


12th 

Butler Galleries, 116 E. 57th St.—Exhibitfon 
of Spanish, Italian, French, Chippendale, Co- 
lonial mirrors of the XVith, XVIIth, and 
XVIIIth centuries, through January. 

Daniel Gallery, 600 Madison Ave.—Exhibition 
of modern artists, Exhibition of paintings by 
Catherine Schmidt, until February 12th 

Dudensing Galleries, 45 West 44th St.—Exhi 
hition of paintings by Arnold Wiltz, until 
February 12th. 

F. Valentine Dudensing, 48 East 57th Street— 
Exhibition of paintings by Reginald Marsh 
and sculptures by Dudley Talcott, February 
7th until February 28th. 

Durand-Ruel, 12 East 57th Street—Exhibition 
of paintings by Abraham Manievich, until 
February 12th. 

Ehrich Galleries, 37 E. 57th St.—Exhibition 
of Old Masters. Exhibition of wood-carvings 
by Warren Wheelock, until February 23rd. 

Ferargil Galleries, 37 E. 57th St.—Exhibition 
of American sculpture. Exhibition of paint 
ings by MacMullen and paintings by Pueblo 
Indians, until February 5th. Exhibition of 
American group paintings and portrait draw 
ings by Delhanty, until February 28th. 

Fearon Galleries, 25 West 54th St.—Exhibition 
of XVIIIth century masters. 

Gainsborough Galleries, 222 Central Park 
South — Exhibition of portraits by Karl 
Schenker, until February 10th. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Exhibition of paintings by 
Walt Kuhn, until February 9th. 

Guttman Galleries, 33 W. 58th St.—French 
and English miniatures, XVIIIth and XIXth 
centuries, drawings by Murillo, Velasquez, 
Raphael, Greuze, Boucher and others. 

H. Harlow & Co., 712 Fifth Ave.—Exhibition 
of etchings, drawings and watercolors by 
Childe Hassam, until February 11th. 

P. Jackson Higgs, 11 E. 54th St.—Exhibition 
of Italian an Flemish primitives, English, 
Dutch portraits. 

Holt Gallery, 630 Lexington Ave.—Exhibition 
of paintings by E. Maxwell Abbot, until 
February 11th. 

Intimate Gallery, Park Avenue and 59th Sts.— 
Exhibition of paintings by George O’Keefe, 
until February 25th. 

Edouard Jonas Galleries, 9 East 56th St.— 
Pictures, works of art and tapestries. 

Kennedy Galleries, 6938 Fifth Ave.—Engrav 
ings by early masters. 

Thomas Kerr, 510 Madison Ave.—Antiques. 

Keppel Galleries, 16 E. 57th St.—Exhibition of 
etchings by Heinzelman, until February 12th. 

Kleinberger Galleries, 725 Fifth Ave.—Ancient 
paintings, special exhibition of French and 
Flemish primitives, 

Kleykamp Galleries, 3-5 E. 54th St.—Exhibition 
of Siamese bronzes beginning January 10th. 


9 East 57th St. 


painting by Alexandra, 


49th St.—Recent 


Grouppe, January 





HEINEMANN 


GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES 


SCHWEIZERHOFQUAIS, LUCERNE 


NEW YORK ‘EXHIBITION CALENDAR | 


Inc. 


Knoedler Galleries, 14 E. 57th St.—Exhibition 
of early German and Italian engravings and 
woodcuts, until February 12th. Exhibition 
of sculpture by Elie Nadelman, until Febru- 
ary 12th 

Kraushaar Galleries, 680 Fifth Ave.—Exhi 
bition of paintings by Carl Burlin, until Feh 
ruary 12th. 

The Lexington Gallery, 160 Lexington Ave.— 
Exhibition of Indian portraits and designs by 
Anita Ahlberg, until February 17th. 

John Levy Galleries, 559 Fifth Ave.—Exhibi 
tion of Old Masters. Exhibition of paint 
ings by Alfred Hoen, until February 5th 

Lewis and Simmons, Heckscher Bldg., 780 
Fifth Ave.—Old masters and art objects 

The Little Gallery, 29 W. 56th St.—-Permanent 
exhibition of hand-wrought silver and iew 
elry, decorated porcelain, Spanish and Italian 
linen and pottery, Venetian glass 

Macbeth Galleries. 15 E. 57th St. 
of paintings by Frank W. Benson. 
of American Society of Miniaturists, 
14th. 

Metropolitan Galleries, 578 Madison Ave.— 
Exhibition of American, English and Dutch 
paintings. 

Metropolitan Museum of Art, 5th Ave. at 82nd 
St.—Exhibition of Swedish contemporary dec 
orative arts, D6, through February 27th. 

Milch Galleries, 108 W. 57th St.—Exhibition 
of paintings of Cornwall and- Devonshire by 
W. Elmer Schofield. etchings by Teresa 
Cerutti Simmons. Watercolors of wild life 
by Will Simmons. 

Montross Galleries. 26 E. 56th St.—FExhibition 
of watercolors by Gladys Brannigan, and 
paintings by Molly Luce, until February 
12th. 

Museum of French Art, 
enth official loan exhibition of 
until February 19th 

New Art Circle, 35 W. 57th St 
of primitive African sculpture, 
until March 5th. 

New Gallery, 600 Madison Ave. 


Exhibition 
Exhibit'on 
until the 


22 E. 60th St.—Sev- 
French Art, 


Exhibition 
February 7th 


Exhibition of 


architectural murals by Thomas’ Benton, 
February 12th until February 26th. 
New York Public Librarv—Print Gallery: 


Mary Cassatt—Memorial Exhibition, Gallery 
216: Selections from the Isaac Greenwood 
Collection and the Seymour Haden Collec- 
tion (gift of E. G. Kennedy), through Feb- 
ruary. 

Our Gallery, 110 W. 15th St. 
etchings, watercolors, lithographs 
ings, by “Pop” Hart. 

Pratt Institute Gallery, Ryerson St.. Brooklyn 

Sixth exhibition of painters and sculptors, 
until February 18th. 

Ralston Galleries, 780 Fifth Ave. 
of etchings by Carol Armington, 
ruary 19th. 

Rehn Galleries, 698 Fifth Ave.—Exhibition of 
paintings by Henry McFee, until Feb. 12th. 

Reinhardt Galleries, 780 Fifth Ave.—Paintings 
by old and modern masters. Loan exhibition 
from El Greco and Rembrandt to Cezanne 
and Matisse, until February 5th. 

Schwartz Galleries, 517 Madison Ave.—Ex- 
hibition of old and modern etchings. 

Scott & Fowles, 680 Fifth Ave.—18th Century 
English paintings; modern drawings. 

Jacques Seligmann & Co., Inc., 3 East 51st St. 
—Fxhibition of Gothic art, XVIth, XVIIth 
and XVIIIth century paintings and X VIIIth 
century French furniture. 

Messrs. Arnold Seligmann, Rey & Co., Inc., 
11 E. 52nd St.—Exhibition showing the de- 
velopment of the art of ‘‘Stained Glass Paint- 
ing,’ from the XIIth to the XVIth century. 

Van Dieman Galleries, 21 E. 57th St.—Exhi- 
bition of paintings by old masters. 

The Whitney Studio Club, 14 W. 8th St.—Ex- 
hibition of sculpture by Tennessee Mitchell 
Anderson and paintings by Leon Hartl, until 
March 8th. 

Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 
tion of Hindu, Khmer, Chinese sculpture and 
early Chinese bronzes, February 9th until 
February 19th. 

Max Williams, 806 Madison Ave.—Ship models, 
paintings and old prints. 

Yamanaka Galleries, 680 Fifth Ave.—Works of 
art from Japan and China. 

Howard Young Galleries, 684 Fifth Ave— 
Exhibition of selective examples of American 
and European masters. 


Exhibition of 
and draw 


Exhibition 
until Feb 











Durand-Ruel 


NEW YORK | 
12 East 57th Street | 
24 
PARIS (8®) | 
37 Avenue de Friedland 














Dr. Jacob Hirsch 


c/o ARS CLASSICA 





OLD COINS | 
AND MEDALS | 
| 
} 


Highest Quality 
CLASSICAL 
ANTIQUITIES 


also of the 


MIDDLE AGE 
AND RENAISSANCE 





Quai du Mont Blanc 
GENEVA, SWITZERLAND 














Robert C. Vose. 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 


Carved Frames 


559 Boylston Street 


Copley Square BOSTON 

















JEAN CHARPENTIER 
ANCIENT and MODERN PAINTINCS 


76 FAUBOURCG ST. HONORE, PARIS 














Scott & Fowles 


| Paintings 
Drawings 


Bronzes 


680 Fifth Avenue 


(Fifth Floor) | 
Between 53d and 54th Streets | 
NEW YORK CITY 























F. Valentine Dudensing 


43 East 57th Street, New York 


MODERN ART 











aa 





Paul Rosenberg & Co. 








French Masters 
of the 


X1Xaxv XX CENTURY | 


--— on = marae + ~—— 


Louis Ralston 


& Son 


18th Century English Por- 
traits; Barbizon Paintings 


and Modern American 





730 FIFTH AVENUE 
| NEW YORK 














—— 
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Arthur Tooth & Sons, Ltd. 


155 New Bond Street, London 


cw 


Fine English Portraits 
Modern British 
and French Art 














Wildenstein & Co. 





High Class 
Old Paintings 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
| FURNITURE 











647 Fifth Avenue New York 


Paris: 21 Rue La Boetie 








647 Fifth Avenue New York 
Paris: 57 Rue La Boetie 
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